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Bank  Note  Co. 
StateiMemt  on  CAPEX 


Soiavemir  Card 


By  GLENN  E.  JACKSON  and  WALTER  ALLAN 

RINTED  in  “limited  editions”  for  insertion  in  the  CAPEX  ’78  exhibition  catalogs 
distributed  to  members  of  the  “Royal  Beaver  Club”  were  three  so-called  souvenir 
cards  produced  by  as  many  Canadian  security  printers.  Aside  from  the  controversy 
centered  on  the  method  of  distribution  of  and  subsequent  speculation  in  the  cards  is  the 
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Fig.  1.  CAPEX  ’78  souvenir  card  or  sheet'  issued  by  Canadian  Bank  Note  Co.  Ltd. 

Central  vignette  “Progress”. 
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Fig.  2.  Unfinished  die  proof  of  the  “Progress”  vignette  by  Robert  Savage. 


Fig.  3.  Finished  die  proof  of  the  Progress”  vignelte,  ABNCo. 


discovery  by  collectors  of  engraved  vignettes  that  the  historical  background  printed  in 
both  Knglish  and  h'rench  on  the  Canadian  Hank  Note  Co.  canl  (Figure  i)  is  not  com- 
pletely accurate.  It  reads  as  follows: 
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“The  engraved  vignette  symbolic  of  progress  was  hand  cut  in  steel  in  1926.  It  was 
re-engraved  in  1935  in  reduced  size  to  form  part  of  the  20  cent  special  delivery  stamps 
printed  for  the  Canada  Post  by  the  Canadian  Bank  Note  Company  Limited.” 

Close  examination  of  the  vignette  on  the  souvenir  card  reveals  the  copyright  holder  as 
“CBN  Co”.  Owners  of  the  book  T'he  Story  of  American  Bank  Note  Company  by  William 
H.  Griffiths,  published  in  1959  by  ABNCo.,  will  find  the  same  vignette  pasted  on  the 
cover,  with  the  copyright  holder  stated  as  “ABN  Co”. 
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Fig.  4.  “Progress”  vignette  on  Romanian  two  lei  essay  note  dated  15  November  1912. 
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Shown  here  as  Figure  2 is  an  unfinislied  die  proof  of  the  vignette  “Progress”  or 
“man  at  the  wheel”  by  engraver  Robert  Savage  (1868-1943,  joined  ABN  Co.  in  1891, 
remaining  for  52  years).  It  appears  in  its  finished  state  as  Figure  3,  entitled  “Progress”, 
numbered  C-1599,  with  ABN  Co.  copyright. 
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Fig.  6.  U.  S.  Plywood  Corp.  stock  corticate  of  1954  with  “Progress”  vignette. 


Fig.  7.  Canadian  special  delivery  stamp  with  modified  “Pro- 
gress” vignette  minus  two  female  figures. 


4 he  “Progress”  vignette  appears  on  the  following  notes  and  stock  certificates  as  shown 
in  Figures  4 to  6; 

On  essay  Romanian  two  lei  note  dated  15  November  1912,  with  ABN  Co.  imprint. 

On  Serbian  National  Bank  note  of  i November  1920,  with  ABN  Co.  imprint.  (Pick 
^21 ) 


On  United  States  Plywood  Corporation  stock  certificate  dated  1954- 


The  Essay-Proof  Journal  No.  141 


7 


Just  how  Canadian  Bank  Note  arrived  at  the  1926  date  for  the  engraving  is  unknown. 
What  is  observable  is  the  fact  that  when  they  reduced  it  for  the  special  delivery  stamp 
(Figure  7),  they  omitted  the  two  female  figures  above  and  slightly  to  the  left  of  the 
head  of  the  man  at  the  wheel.  (According  to  John  Hay,  in  1934  Silas  R.  Allen  reduced 
the  Savage  vignette  for  the  stamp  by  CBN  Co.) 


{Editor’s  Note:  The  first  portfolio  in  the  American  Bank  Note  Co. /Time  Life  Book  series  “The  Opening 
of  the  West”  has  just  been  distributed,  and  the  accompanying  monograph  on  the  art  of  bank  note  en- 
graving uses  the  “Progress”  vignette  in  its  explanation  of  the  security  printing  process.  One  photograph 
shows  a back  view  of  an  engraver  studying  an  enlarged  drawing  of  the  vignette.  A complete  review 
of  this  new  series  of  “collectibles” — reproductions  of  vignettes — will  appear  in  the  next  issue  of  the 
Journal.  BRM) 


Reader  Response  to — 

The  Smithsonian  Bequest  of  Senator  Ernest  Ackerman 

(Journal  IJQ,  Paffe  lOJ-iio) 

January  22,  1979 

Barbara  Mueller,  Editor: 

The  article  by  Stanley  M.  Bierman  in  the  E-P  Journal  No.  139,  Summer,  1978, 
contains  several  erroneous  statements  and  is  surely  wrongly  titled. 

Congressman  Ernest  R.  Ackerman  bequeathed  his  collection  of  proofs  to  the  Library 
of  Congress  and  in  no  way  was  it  “The  Smithsonian  Bequest  of  Senator  Ernest  Ackerman.” 

Only  the  three  volumes  were  delivered  in  May  of  1937.  These  reposed  in  the  Print 
Division  of  the  Library  of  Congress  until  an  agreement  was  reached  between  the 
Library  and  the  Smithsonian’s  Division  of  Philately  & Postal  History.  The  albums  were 
transferred  in  1958  as  reported  in  the  E-P  Journal,  page  176,  *60. 

It  was  certainly  Ackerman’s  intent  that  the  entire  collection  of  proof  sheets  be 
delivered  to  the  Library.  At  the  time  certain  individuals  persuaded  the  estate  not  to 
deliver  all  the  material  contained  in  the  collection,  since  they  thought  it  should  be  available 
for  sale  to  collectors  rather  than  have  it  in  any  repository. 

Several  investigations  were  conducted  to  determine  why  the  Library  of  Congress 
failed  to  receive  the  whole  property  indicated  in  the  Ackerman  will,  as  set  forth  in  a file 
shown  this  writer  some  years  ago. 

Further,  it  seems  highly  inconceivable  that  the  will  was  probated  on  the  date  of 
death. 

It  is  indeed  unfortunate  that  the  Library  did  not  receive  this  fitting  memorial,  so  that 
today  students  might  verify  the  location  of  position  dots  and  other  details  to  be  found 
from  studying  the  full  proof  sheets. 

Why  is  it  that  so  many  writers  fail  to  thoroughly  research  their  subject,  that  only 
results  in  incomplete  and  inaccurate  information  being  perpetuated  in  the  philatelic  press? 

Yours  truly. 


George  T.  Turner,  R.D.P. 
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By  BARBARA  R.  MUELLER 


Artists’  original  drawings  for  stamps  and  postal  stationery  are  by  their  very  nature 
difficult  to  authenticate  because  they  are  handmade  and  official  control  may  be  lacking. 
Moreover,  it  is  sometimes  impossible  to  ascertain  how  m.any  copies  of  a given  version  were 
made  by  an  artist  without  recourse  to  mechanical  reproduction.  There  is  nothing  to 
prevent  a talented  artist  from  executing  what  appear  to  be  essays  contemporaneous  with 
a given  issue  and  placing  them  on  the  ever-thirsty  market  as  originals.  We  have  seen 
many  examples  of  this  practice  in  the  series  on  “essays  which  are  not  what  they  seem” 
in  the  various  1977  and  1978  issues  of  The  Essay-Proof  Journal. 

With  this  background  in  mind,  it  now  becomes  necessary  to  evaluate  a group  of 
three  “essays”  for  the  U.  S.  1876  Centennial  envelopes  which  hit  the  market  in  1978. 
Early  in  that  year  a set  was  submitted  to  this  Journal  by  a well-known  and  reputable 
philatelic  broker  who  claimed  to  have  found  them  in  the  estate  of  a deceased  collector, 
who  in  turn  had  been  inactive  for  20  years  previously.  The  items  were  said  to  be  in  a 
miscellaneous  jumble  of  Christmas  seals,  French  de  luxe  proofs  and  charity  labels.  The 
broker  desired  more  information  on  them. 

I examined  them  closely,  had  them  photographed  and  made  the  following  notes  be- 
fore returning  them  to  the  broker.  (Numbers  are  keyed  to  the  illustrations) 

Essay  i — Small  circle  motif  in  diameter,  blue  and  white  wash  with  brown  train, 
brown  lettering  and  U S at  sides  of  POSTAGE,  brown  and  white  horse,  different  decor- 
ative devices  at  all  four  sides  of  superimposed  shield.  THREE  3 CENTS  at  bottom; 
dates  1776  1876  above  and  below  POSTAGE. 

Essay  2 — upright  rectangle  I x i brown  and  white  wash,  all  lettering,  decorations 
and  train  white  with  beige  shading  on  train  and  coach,  wobbly  freehand  borders. 

Essay  j — coinage  type  circle  in  diameter,  basically  very  dark  blue  and  white, 

edges  feel  raised  from  dots  and  dashes,  circle  rather  wobbly,  dates  1776  1876  have  a 
greenish  tint,  POSTAGE  red  with  blue  shading. 

(All  three  are  done  on  white  card  like  bristol  board  and  have  stains  on  the  back 
from  mounting  corners.) 

Later  in  the  year  I received  two  auction  catalogs,  one  for  the  Nov.  28,  1978  “Gems 
of  Philately”  sale  of  John  W.  Kaufmann,  Inc.  of  Washington,  D.  C.,  the  other  for  the 
Nov.  20,  1978  sale  of  U.  S.  essays,  proofs  and  specimens  of  Sotheby  Parke  Bernet  Stamp 
Auction  Co.  Tbe  following  lots  were  listed  in  the  Kaufmann  catalog  (all  descriptions 
verbatim  from  the  catalog)  : 


Lot  196 — 3c  Centennial  Essay,  Original  Drawing  of  circular  design  1^"  in  diameter 
on  2j4"  X 3^"  slick  card,  light  corner  mount  stains  on  back  only,  fresh.  Outstanding 
Showpiece  portraying  mail  coach  and  train. 

Lot  197 — 3c  Centennial  Essay,  Original  Drawing  of  lyl"  diameter  circular  design 
on  2^"  X 2^"  glazed  card,  light  corner  mount  stains  on  back,  insignificant  edge  soiling, 
portrays  post  rider  and  train.  Rare. 
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Essay  3 


Lot  198 — 3c  Centennial  Essay,  Original  Drawing  i"  x on  'i.Yz"  glazed 

card,  light  corner  mount  stains  on  back  only,  portrays  mail  coach  and  steam  locomotive, 
Striking,  Unusual  Exhibition  piece. 

(Each  lot  brought  $400.00) 

The  following  lots  were  listed  in  the  Sotheby  Parke  Bernet  catalog  (all  descriptions 
verbatim  from  the  catalog) : 


lO 
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Lot  732 — (*88),  3c  Stage  Coach  and  Train  Blue  and  Black  pen  and  wash  drawing 
proposal  for  Centennial  Issue,  VERY  FINE 

Lot  733 — (^88),  3c  Train  and  Rider  Blue  and  Brown  painted  essay  for  Centennial 
Issue,  VERY  FINE 

(Lot  732  brought  $725,  lot  733,  $750.) 

Because  of  the  strong  coincidences  in  this  series  of  events,  I contacted  Mr.  William 
H.  Maisel,  co-author  of  the  United  Postal  Stationery  Society  monograph  on  U.  S.  com- 
memorative postal  stationery,  for  his  opinion.  In  a letter  dated  Nov.  18,  1978,  he  wrote: 

“A  few  years  ago  I purchased  a set  of  three  of  these  designs  you  sent  me  photos 
of  in  your  letter.  They  were  purchased  as  ^fakes’  or  so  they  were  labeled  by  Falk 
Finkelburg;  however,  I wanted  them  for  reference  and  Falk  explained  to  me  why  he 
thought  they  were  fakes.  They  were  on  photographic  paper  with  the  design  being  rein- 
forced by  painting  over.  I have  seen  at  least  three  of  these  sets  since  then.  . . . The  ones 
in  the  Sotheby  sale  ...  do  not  appear  to  be  on  photographic  paper,  at  least,  when  I 
looked  at  them  I was  sure  they  differed  from  my  fakes.  It  is  impossible  to  say  about  the 
ones  you  sent  as  they  are  photographs!” 

Later  Mr.  Maisel  sent  me  his  set  of  drawings  which  Falk  Finkelburg  believed  to 
be  less  than  oflRcial.  Maisel  wrote  in  his  letter  of  Dec.  30,  1978: 

"If  you  take  a magnifying  glass  and  examine  the  large  seal,  look  closely  at  the  dots 
in  the  border.  Under  each  dot  you  will  see  a second  round  area.  Also  examine  the 
THREE  CENTS  at  the  bottom.  Under  the  right  serif  of  the  T you  can  see  a second 
paler  one  extending  below  it.  Above  the  first  E and  both  above  and  below  the  second  E 
you  can  see  another  impression.  These  led  Falk  to  think  these  were  photos  and  that  the 
paper  is  photographic  paper.  The  designs  were  then  painted  in  to  look  like  originals.  . . . 
For  many  years  I have  marveled  at  the  work  of  Henry  Mitchell  who  was  the  designer- 
engraver  for  the  Plimpton  company.  His  artist’s  drawings  (3  for  the  Centennial,  15  for 
the  Columbian  envelopes)  were  in  the  Barkhausen  collection.  The  drawings  in  the 
Sotheby  sale  were  attributed  to  him.  All  of  his  work  is  exceptional.  Note  the  sets  of 
the  Centennial  and  Columbian  envelopes.  When  I look  at  the  three  items  we  are  talking 
about,  I find  it  hard  to  believe  Henry  Mitchell  could  have  done  anything  so  crude. 
Another  thing  that  bothers  me  is  that  Pep  Thorp  made  the  essay  and  proof  section  of 
the  catalog  from  the  L.  H.  Barkhausen  collection,  yet  he  did  not  list  these  three!  Did 
he  have  some  reason  (unknown  to  us)  to  omit  them?  I wish  I knew.” 

I have  carefully  examined  the  set  which  Mr.  Maisel  owns  and  compared  them  with 
photographic  enlargements  of  the  set  originally  sent  me  (as  illustrated  in  this  article). 
There  are  definite  differences  between  them,  although  it  is  probable  that  the  same  artist 
did  both,  judging  by  the  techniques  used.  The  differences  are  so  minute  that  showing 
illustrations  of  the  Maisel  set  here  would  be  useless;  a word  description  will  do  a better 
job : 


The  Vatican’s  issue  of  Sept.  25,  1973  commemorating  the  millennium  of  the  foun- 
dation of  the  Latin  Episcopal  See  of  Prague,  is  strongly  reminiscent  of  San  Marino’s 
1894  pictorials,  Scott  types  A6-8,  with  its  geometric  frames.  The  Vatican  set  features 
diamond  shapes  as  a background  to  the  vignettes,  with  decorative  circles  flowing  out 
of  each  of  the  four  sides  of  the  diamonds. 
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MAISEL  SET 

Essay  I : 

— Dates  1776  1876  nearly  obscured  by  brown 

color. 

Definite  brown  dots  on  white  side  of  locomotive. 
— No  brown  on  horse’s  tail. 

Essay  2 : 

— Shading  (pencil)  in  U S,  dates  and  most  of  the 
lettering. 

—Wheels  on  stage  coach  not  individually  distingui- 
shable. 

Essay 

— Dates  thinner  and  with  little  or  no  greenish 
tint. 

— Shading  on  POSTAGE  more  brownish  than  red. 
— Outer  circular  line  thick. 

— Smoke  from  train  has  strong  vertical  shading 
lines. 

— Star  at  upper  right  has  no  shading. 


SET  SUBMITTED  TO  ESSAY-PROOF 
JOURNAL 

Essay  I : 

— Dates  1776  1876  in  brown  but  definitely  legible. 
— Brown  areas  on  white  side  of  locomotive  rec- 
tangular in  shape. 

— Brown  area  in  white  of  horse’s  tail. 

Essay  2: 

— Dates  and  lettering  completely  unshaded. 

— Wheels  definitely  delineated. 

Essay  ?.• 

— Dates  thicker  and  with  greenish  tint. 

—Shading  on  POSTAGE  red. 

— Outer  circular  line  thin. 

— Smoke  from  train  has  almost  indistingiushable 
shading  lines. 

— Star  at  upper  right  has  shaded  areas. 


Judging  from  the  illustrations  in  the  Kaufmann  catalog,  all  have  the  characteristics 
of  the  set  originally  submitted  to  this  Journal,  rather  than  those  of  Maisel’s  according 
to  the  foregoing  list  of  differences.  On  the  basis  of  the  same  characteristics,  essay  3 in  the 
Sotheby  Parke  Bernet  sale  differs  slightly  from  both  sets  as  evidenced  especially  in  the 
locomotive  smoke.  Essay  i also  differs  in  the  shape  and  size  of  the  brown  areas  on  the 
white  side  of  the  locomotive.  Also,  the  shading  on  the  horse’s  tail  differs  from  the  Journal 
set,  and  of  course,  Maisel’s  has  no  shading. 

Thus  it  seems  we  have  three  completely  different  groups  of  essays,  made  on  at  least 
two  or  three  papers — so-called  photographic  glazed  paper,  bristol  board,  and  unspecified. 
This  situation  points  up  the  danger  in  assigning  such  terminology  as  “original  artist’s 
drawing”  and  “unique”.  If  every  essay  drawing  is  handmade,  then  perforce  it  is  unique. 
But  that  uniqueness  signifies  nothing.  Furthermore,  there  is  nothing  to  prevent  a gifted 
miniaturist  from  producing  drawings  for  past,  present  or  projected  future  issues  and 
calling  them  essays.  What  is  the  definition  of  a “fake”  essay  anyway? 

The  important  factor  to  be  considered  in  appraising  such  material  is  the  authority 
under  which  they  were  made.  Were  they  specifically  ordered  by  an  official  government  body 
or  solicited  under  the  terms  of  an  officially  held  competition?  If  so,  did  they  then  fall 
under  the  control  of  the  public  authority?  Affirmative  answers  to  such  questions  make 
the  drawings  worthwhile  additions  to  a collection.  Blind  confidence  is  not  warranted  in 
any  drawing  that  merely  looks  official  or  resembles  an  issued  stamp.  Buyers  should 
ascertain  its  provenance  before  committing  substantial  sums  of  money. 


The  London  Philatelist,  Jan. -Feb.  1978 — Illustrating  a study  by  P.  O.  Beale  entitled 
■“Sierra  Leone:  The  Wilberforce  Issue”  are  13  essays  submitted  by  De  La  Rue  and 
proofs  of  the  very  similar  adopted  designs  by  Bradbury,  Wilkinson.  The  accompanying 
text  tells  of  the  differences  and  the  relevant  correspondence  between  the  Crown  Agents 
and  the  printers. 
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U.  S.  Postal  Service^ Amtierican  Bamk  Note  Company 


“American  Commemorative  Series’’ 

Panels 


(Continued  from  Journal  No.  140,  Page  164) 


BENJAMIN  WEST  #43 

45425  "Benjamin  West” — engraved  by  the  Draper,  Toppan,  Longacre  Co.,  between  1835-1839.  Used 
on  a $1000  bank  note  for  the  Bank  of  the  United  States. 

46980  "Independence  Hall” — engraved  by  J.  Smillie  for  the  American  Bank  Note  Company.  Approved 
in  March,  1878.  , 

40254  "Ind  ian” — engraved  for  Jocelyn,  Draper,  Welch  & Co.  between  1854-1858.  Used  on  a stock 
certificate  in  July  1880,  for  the  Uncas  National  Bank  of  Connecticut. 

CONTRIBUTORS  TO  THE  CAUSE  #46 

47566  "To  Arms” — engraved  by  Delnoce  and  Burt,  from  a drawing  by  Darley.  Used  on  a draft  by  the 
American  Bank  Note  Co.  for  the  First  National  Bank  of  Denver,  Colorado  in  1882. 

47701  "Merchant” — -engraved  for  the  American  Bank  Note  Co.  by  Burt,  from  a drawing  by  Edmonds. 

47751^  ‘‘The  Continentaler” — engraved  for  the  Continental  Bank  Note  Company  of  New  York,  between 
1863-1879. 

LEXINGTON  AND  CONCORD  #48 

47441  "Washington  at  Trenton” — engraved  by  A.  Jones  from  a Darley  drawing,  for  the  American  Bank 
Note  Company.  Approved,  March  14,  1865. 

40198  "Battle  of  Lexington” — engraved  by  Bald,  Cousland  and  Co.  between  1853-1858.  Used  on  State 
of  New  Jersey  bond  in  1866.  (Lower  left  corner) 

49207  "The  Wounded  Soldier” — engraved  for  the  National  Bank  Note  Company  of  New  York,  between 
1859-1879. 

PAUL  LAURENCE  DUNBAR  {49 

41789  “Cotton” — engraved  by  Bald,  Cousland  & Company  of  Philadelphia  between  1853-1858. 

38408  "Book” — engraved  in  Chicago  in  the  early  1800’s. 

47958  “River  Scene” — engraved  for  the  Continental  Bank  Note  Company  of  New  York,  for  the  Valley 
National  Bank  of  St.  Louis  in  1871.  Used  on  a draft. 

D.  W.  GRIFFITH  #50 

Railroad  Terminal,  "The  New  Depot” — engraved  for  the  American  Bank  Note  Company  by 
J.  Smillie.  Approved  in  1871  and  used  on  a voting  stock  certificate  on  Nov.  7,  1879. 

Historic,  “Storming  Fort  Gregg” — engraved  by  the  Western  Bank  Note  Company  between 
1866-1879. 

Elevated  Train — engraved  by  the  Western  Bank  Note  Company  between  1866-1879. 

BUNKER  HILL  #51 

Historical  "Soldier”  (upper  right) — engraved  for  the  American  Bank  Note  Company  of  New 
York,  by  Robert  Savage.  Approved  on  March  9,  1899,  and  used  on  a stock  certificate  for 
the  Continental  Trust  Company  of  Baltimore  in  1899. 

"Revolutionary  Soldier” — engraved  by  the  Toppan,  Carpenter  and  Co.  of  New  York  between 
1855-1858. 

46388  “Bunker  Hill” — engraved  for  Toppan,  Carpenter  Co.  of  Philadelphia  on  October  2,  1854.  Used 
by  the  Maverick  Land  Company  on  a stock  certificate  in  1879. 

MILITARY  SERVICES  #52 

V-47817  Historical,  "Washington  in  Council” — engraved  for  the  American  Bank  Note  Company  of 
New  York,  by  Luigi  Delnoce.  Approved  in  1859  and  used  on  a stock  certificate  for  the 
Continental  Tobacco  Company  in  1898. 


V-47318 

V-38712 

V-37618 

V-44145 

V-40158 
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The  eertilieete  issued  t.  charter  subscribers  to  ,'^r"„“"tes‘^°aT"’thT°  fo'^r  ct'lerf  "and 

c.7nura°re 'enVa«d"!%^r  rlst  7don  by  nthography  with  the  Columbian  stamp  designs 

printed  in  approximate  original  colors. 
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V-47433 

V-49190 


Historical,  “Storming  Stony  Point” — engraved  for  the  American  Bank  Note  Company  of  New 
York  by  Luigi  Delnoce.  Approved  on  June  30,  1865. 

Historical,  “The  Recruit” — engraved  for  the  National  Bank  Note  Company  between  1859-1879. 


WORLD  PEACE  THROUGH  LAW  #54 


V-44251 

V-963S2 

V-57986 


“Allegory  Book”,  (Law) — engraved  by  the  American  Bank  Note  Company  of  New  York  between 
1859-1879. 

“United  Nations  Building”,  New  York  City — engraved  by  the  American  Bank  Note  Company, 
by  Warrell  Hauck.  Approved  on  November  19,  1953. 

“Globe” — engraved  by  the  American  Bank  Note  Company  of  New  York  by  Clifford  H.  Dawson. 
Approved  on  April  12,  1927. 


INTERNATIONAL  WOMEN’S  YEAR 

V-49182  An  original  portrait  of  Mrs.  Harriet  Beecher  Stowe  at  home  writing  for  “Our  Young  Folk”. 

Engraved  by  the  National  Bank  Note  Co.  of  New  York  between  1859-1879. 

V-48621  Historical,  “Molly  Pitcher” — engraved  by  the  Franklin  Bank  Note  Company  of  New  York 
between  1877-1897. 

Center  Vignette — no  information  available. 


POSTAL  BICENTENNIAL  #56 


V-63031  “Aviation”,  airplane — engraved  for  the  American  Bank  Note  Co.  of  New  York  by  Harold 
Osborn.  Approved  on  November  17,  1928  and  used  on  a stock  certificate  for  the  Curtiss  Flying 
Service  Inc.  on  October  9,  1928,  and  the  Great  Lakes  Aircraft  Corporation  on  April  19,  1928. 

V-44328  Railroad,  “Arrival  of  the  Mail”,  engraved  for  the  American  Bank  Note  Company  of  New  York, 
by  C.  Skinner.  Approved  on  December  18,  1891. 

V-11867  “Stagecoach” — engraved  for  the  American  Bank  Note  Company  of  New  York  by  Warrell  Hauck 
and  Edward  Cranz.  Approved  on  April  ii,  1973. 


BANKING  & COMMERCE  #57 

V’-4iio7  “Shipping” — engraved  by  the  Toppan,  Carpenter  Company  between  1845-1857. 

V-48898  “Coins” — engraved  by  the  Homer  Lee  Bank  Note  Company  of  New  York  between  1893-1897, 
and  used  on  a stock  corticate  for  the  Greenwich  Bank  of  New  York  City  in  December  1902. 

V-43818  “Buildings”,  New  York  City — engraved  for  the  American  Bank  Note  Co.  of  New  York,  by 
J.  Smillie,  and  used  on  a bond  for  the  Mortgage  Bond  Co.  in  July  1905. 


TREASURED  TRADITION  #58 

41290  “Santa  Claus” — engraved  by  Rawdon  Wright  Hatch  and  Edson  of  New  York  between  1847-185S 
and  used  on  a stock  certificate  for  St.  Nicholas  Bank  of  New  York  on  December  12,  1882. 

43395  “Angels”^ — engraved  by  the  American  Bank  Note  Co.  of  New  York. 

37206  “Deer” — engraved  by  Rawdon  Wright  Hatch  and  Edson  of  New  York  between  1847-1858. 

CHRISTMAS  ’75  ^59 

^"■67356  “Stamp” — engraved  by  the  American  Bank  Note  Co.  of  New  York  by  Sidney  Smith.  Approved 
on  March  20,  1930  and  used  on  a stamp  for  the  Franciscan  Fathers  of  the  Province  of  the 
Holy  Name. 

V-i  12498  “Madonna  & Child” — engraved  by  the  American  Bank  Note  Company  of  New  York  by- 
Kenneth  Guy  and  approved  on  August  ii,  1975- 
V-4S774  Building — engraved  by  the  American  Bank  Note  Co. 


SPIRIT  OF  ’76  #60 

V-i  12347  “America  1776-1976” — engraved  for  the  American  Bank  Note  Company  by  Kenneth  Guy  and 
approved  on  January  2,  1975' 

V-46491  George  Washington — engraved  for  Toppan  Carpenter  & Co.  between  1845-1858. 

\'-44869  Liberty  Bell — engraved  for  American  Bank  Note  Co.  Engraving  of  bell  by  Mr.  Savage,  approved 
on  Nov.  21,  1908.  Cloud  work  done  by  Mr.  Lambert  in  Philadelphia.  Used  on  American 
Bank  Note  Company  Christmas  and  New  Year  card  for  1951-1952. 


(To  be  continued) 
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The  Pictorial  Issues  of  French 
Colonies,  1891T941 

A of  Design  and 


By  Robert  G.  Stone 


(Photographs  by  Adrien  Boutrelle) 


Chapter  11.  The  First  Generation  of  Regular  Pictorial  Issues  1904-1917  (Cont.) 
Sect.  E-1.  Morocco  1917-23  (Scott  A9-A17,  D5,  and  PPl;  Yvert  types  h,  i,  k,  1,  m,  n, 

p,  q,  taxe  a,  and  colis  postaux) 


(Continued  from  Journal  No.  140,  Page  174) 


What  Next? 

So  Lyautey  finally  got  his  recess  stamps  against  all  odds.  But  strangely,  the  new 
Monument  Series  was  rather  little  used  by  the  public.  It  is  thought  by  Exelmans  and 
Chapter  that  people  did  not  like  the  large  formats.  In  fact,  the  1914  issue  of  “Protectorat” 
overprints  continued  to  be  freely  used  until  1923  or  later  and  additional  denominations 
and  printings  for  it  were  made  even  in  1917  and  1921.  It  is  not  easy  to  find  the  Monu- 
ment recess  stamps  on  commercial  covers;  except  for  the  franc  values  they  are  plentiful 
off  cover  and  have  been  popular  with  collectors. 

The  printing  of  the  recess  stamps  was  divided  between  two  firms.  The  Maison 
Bernard  did  the  ic  to  45c  values,  using  cylindrical  plates;  Maison  Braun  did  the  50c  to 
5Fr,  using  flat  plates.  The  Bernard  printings  (which  were  relatively  large)  are  very 
variable  in  quality,  while  Braun’s  (which  were  relatively  small  and  on  a better  paper) 
are  uniformly  fine.  The  Monument  recess  plates  of  1917  wore  rapidly,  the  printers 
not  having  access  to  the  techniques  for  coating  them.  By  1923,  it  was  deemed  desirable 
to  reissue  the  same  designs  in  heliogravure,  contracted  to  the  Helio  Vaugirard  firm  in 
Paris.  For  the  1923  issue  the  subjects  of  the  Tour  Hassan  and  Bab  El  Mansour  types 
were  considerably  modified  but  the  other  types  are  only  slightly  altered  from  the  1917 
versions;  the  frames  were  perhaps  copied  directly  from  proofs  off  the  1917  dies.  It  is 
not  reported  why  only  the  two  types  were  greatly  modifed  for  1923,  whether  for  better 
contrast  and  clarity  or  because  they  had  been  criticized  on  cultural  or  aesthetic  grounds. 
The  Meknes  type  was  much  improved  by  lowering  the  profile  of  the  wall  and  viewing 
it  more  frontally.  The  Tour  Hassan  redesign  placed  the  tower  in  center  and  showed  all 
the  subsidiary  ruined  pillars  on  both  sides  of  the  tower.  Perhaps  the  assymmetry  or 
incomplete  view  of  the  1917  type  offended  some  people,  but  we  think  it  is  more  interesting. 
It  is  not  recorded  whether  De  La  Neziere  was  engaged  to  make  models  for  these  changes 
of  1923,  or  the  printers  were  simply  given  new  photos  of  the  subjects  to  work  from. 

The  helio  stamps  were  essentially  the  only  ones  available  and  hence  heavily  used 
until  replaced  in  1933,  including  surcharges  of  new  denominations  in  1927.  They  lack 
the  clarity  of  the  recess  stamps  but  show  a great  range  of  shades,  and  of  plate,  paper, 
gum,  and  perforation  varieties.  Two  or  three  plates  were  used  of  the  lower  denominations 
and  there  were  many  reprintings. 
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In  1948,  the  Meknes  gate  design  was  copied  for  the  Journee  du  Timbre  stamp; 
M azelin  did  the  re-engraving  in  recess,  rather  closely  following  the  1923  model  but  with 
much  better  clarity. 


De  La  Neziere  in  Recess  Glory 

We  took  measure  of  De  La  Neziere’s  design  predilections  in  discussing  his  French 
West  Africa  designs  of  1913-14.  All  but  the  Bab  Dkaken  type  are  certainly  typical  of 
his  style  of  intricate  frameworks  and  his  love  of  fine,  almost  photographic,  detail  in 
the  subjects.  The  Bab  Dkaken  has  a rather  thinner  and  simpler  frame.  His  style  was 
in  close  rapport  to  the  Moslem  tastes  for  arabesques  and  mosaics,  and  these  stamps 
seem  to  us  the  best  of  De  La  Neziere’s  work.  Their  success,  of  course,  in  no  small 
degree  is  due  to  the  recess  process.  The  recess  engravings  are  remarkably  fine  and 
no  doubt  reproduce  De  La  Neziere’s  models  very  faithfully.  But  the  typo  engravings, 
judging  from  the  proofs  we  have  seen,  were  almost  as  fine  as  the  recess.  If  the  printing 
had  been  done  in  typo,  however,  the  results  would  surely  have  been  much  poorer.  If 
the  helio  versions  of  1923  seem  probably  worse  than  the  typos  would  have  been,  we  are 
not  in  position  to  say  just  why — this  is  a question  we  will  take  up  in  later  Chapters. 

The  choice  of  De  La  Neziere  as  designer  resulted  from  his  close  association  with 
Marshall  Lyautey  as  his  Chief  du  Service  des  Industries  d’Art  Indigene  in  the  Moroccan 
administration.  In  that  position  La  Neziere  had  made  scholarly  and  appreciative  studies 
of  the  Muslim  arts  and  architecture  of  Morocco,  Lyautey  made  it  an  important  part  of 
his  policy  to  preserve  the  great  antique  Muslim  monuments  of  the  country.  La  Neziere 
published  under  Lyautey’s  patronage  two  sumptuous  folio  volumes:  Les  M onuments 
Mauresques  du  Maroc  (Paris  1920s,  26  pp  plus  lOO  plates)  and  La  Decoration  Maro- 
caine  (Paris  1925,  6 pp  plus  plates),  which  reproduce  large  photos  of  buildings  and  arts 
in  excellent  heliogravures.  The  first  book  mentioned  includes  photos  of  all  the  monu- 
ments shown  on  the  1917  monument  stamps,  though  not  from  precisely  the  same  angles. 
The  selection  of  the  monuments  to  be  illustrated  on  the  stamps  was  probably  decided  on 
La  Neziere’s  advice. 

The  subjects  of  these  designs  are  so  photographically  realistic  in  detail  that  we 
wonder  whether  De  La  Neziere  really  painted  or  sketched  them  but  used  photographs; 
this  suspicion  is  heightened  by  Maury’s  statement  that  he  had  seen  the  artist’s  paintings 
or  sketches  for  the  frames  without  mentioning  the  center  subjects. 

A criticism  one  might  lay  on  some  of  De  La  Neziere’s  monument  designs  is  the 
tendency  to  fill  up  almost  all  of  the  subject  space  with  the  great  walls,  however  much 
relieved  with  striking  light  and  shadow  effects  and  textures  of  the  building  materials. 
But  the  overpowering  massiveness  of  these  buildings  is  brought  out  in  this  way,  and 
that  is  what  the  artist  presumably  intended.  The  Tour  Hassan  and  Koutoubia  tower, 
on  the  other  hand,  stand  in  a wide  sky  space,  which  emphasizes  their  delicate  tallness. 
In  the  1923  helio  version,  the  Tour  Hassan  is  seen  from  a different  side  which  makes 
the  neighboring  ruined  pillars  less  prominent  and  shows  more  detail  of  the  tower  orna_- 
ments,  perhaps  a revision  in  response  to  public  or  official  criticism,  the  Tour  being 
a much  venerated  cultural  relic  in  Morocco. 

The  New  Engravers 

Of  the  five  engravers  commissioned  for  the  1917  issues,  only  one,  Abel  IMignon, 
had  worked  on  any  French  or  colonial  stamps  before — and  he  had  only  done  two  of 
the  French  West  African  1913-14  dies.  Mignon,  Delzers,  and  Dezarrois  were  later 
to  produce  both  French  and  colonial  stamps;  Coppier  and  Crespelle  did  not,  as  far  as 
I know.  The  reason  for  this  sudden  introduction  of  a bevy  of  new  artists  may  have 
been  the  need  to  find  ones  able  to  cut  in  recess,  although  some  of  the  previous  typo 
(relief)  stamp  engravers  are  known  to  have  worked  in  recess,  however  not  for  stamps. 
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More  likely  of  importance  was  the  influence  of  General  Lyautey  in  the  search  for 
a higher  standard  of  production  and  a more  rapid  execution  of  the  large  project.  It 
so  happens  that  at  least  three  of  the  new  engravers  were  already  long  prominent  in  the 
Paris  art  scene  with  well-established  artistic  reputations,  as  the  following  biographies 
indicate : 

Antonin  Jean  Delzers,  born  1875,  was  a student  at  the  Ecole  des  Beaux  Arts  in 
Toulouse,  and  of  Paris  teachers  Jacquet  and  Bougverdan.  Obtained  the  Grand  Prix 
de  Rome  in  1900.  Quickly  established  a reputation  working  in  many  media;  painting, 
etching,  dry  point,  mezzotint,  recess,  and  relief;  specialized  in  illustration,  portraits  of 
prominent  people,  and  copies  of  works  of  great  masters.  Worked  as  an  illustrator  for 
the  Societe  des  Graveurs  in  Toulouse,  the  Societe  Francaise  des  Amis  des  Arts,  the 
Gazette  des  Beaux  Arts,  etc.  Won  a mention  in  the  Salon  of  1905.  Professor  at  the 
ficole  Polytechnique  and  member  of  many  art  juries.  He  engraved  a total  of  29  French 
stamps  (1924-43),  nine  of  which  he  designed  as  well;  engraved  over  22  colonial  stamps 
(1913-37)  several  of  which  he  designed.  His  stamps  included  both  scenes  and  portraits 
but  his  portraits  are  exceptional  for  the  humane  and  characterful  expression  of  the  sub- 
jects. All  his  work  is  very  meticulous.  Died  1943. 

Andre-Charles  Coppier,  born  at  Annecy,  was  a notable  painter,  engraver,  and  art 
critic.  A regular  exhibitor  at  the  Salon  and  other  galleries  from  1903  on.  Received  a 
gold  medal  in  U.S.  in  1900,  and  many  other  medals.  His  paintings  hang  in  the  Louvre, 
the  British  Museum,  and  in  many  French  and  American  collections.  Did  many  book 
illustrations.  Member  Societe  Nationale  des  Beaux  Arts,  Officier  de  la  Legion  d’Honneur 
1926. 

A.  Dezarrois  was  more  of  an  “artist’s  artist”.  He  was  on  the  staff  of  the  Instltut 
des  Beaux  Arts,  active  as  a teacher,  and  for  some  time  president  of  the  French  Society 
of  engravers.  He  engraved  two  French  stamps  (1930,  1938)  and  two  more  Morrocan 
stamps  (i933>  1938). 

As  we  noted  in  the  Section  on  the  French  West  African  stamps  of  1913-14,  Abel 
Mignon  is  not  an  artist  for  whom  we  could  find  any  mention  in  the  standard  biographies. 
But  he  engraved  15  French  stamps  between  1925  and  193  F including  most  of  the  first 
French  experimental  recess  issues,  and  15  more  for  the  colonies  (1924-34).  These  stamps 
are  all  competently  done,  both  the  typo  and  recess,  especially  the  recess.  He  designed  two 
French  stamps  which  seem  to  have  a simple  elegance  lacking  in  previous  French  com- 
memoratives. 

On  Ch.  Crespelle  we  have  no  information. 

Proofs  and  Essays 

These  are  among  the  most  interesting  of  any  colonial  issue,  revealing  the  vicissitudes 
of  the  history  of  its  production  as  well  as  providing  opportunity  to  compare  the  results 
of  various  methods  and  engravers.  Morever,  the  proofs  and  essays  appear  in  great  variety, 
most  of  them  described  in  Exelmans  and  Chapier  (op.  cit.).  Cte.  Exelmans  had  amassed 
a tremendous  collection  of  Moroccan  proofs  and  essays,  to  which  he  kept  adding  after  his 
book  was  published,  but  he  never  got  around  to  publishing  the  additions  before  his 
untimely  death.  We  follow  the  Exelmans/Chapier  listings  with  some  additions  and  com- 
ments of  our  own: — 

I.  Engraver’s  (or  Printer’s?)  Master-Die  Proofs  In  Recess — without  value  numerals: 

Tour  Hassan  Type:  in  the  accepted  form,  on  bristol  without  surrounds: 

die  sinkage  46  x 61  mm;  colors:  light  red-brown,  sepia,  light  greenish-yellow; 
with  surrounds:  colors — 
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gray  (issued  color  of  ic), 
brown-violet  (issued  color  of  2c), 
orange-brown  (issued  color  of  3c), 

also  yellowish  orange,  red  brown,  and  bluish  gray. 

Grand  Alechouar/ Fez  Type: 

Unfinished  engraver’s  proofs  on  bristol,  without  surrounds?,  colors: 

brownish  black,  light  red-brown 
Final  proofs,  with  surrounds,  colors: 
yellow  green  (issued  color  of  5c), 
rose  carmine  (issued  color  of  the  loc), 
gray  (issued  color  of  the  15c), 

also  in  deep  carmine,  brown,  carmine,  deep  green,  and 
sepia  brown. 

Chella  Gate  Type: — 

Finished  proofs  on  bristol,  die  sinkage  63  x 78  mm,  without  surrounds, 
dull  deep  blue  (issued  color  of  25c), 
deep  violet  (issued  color  of  30c). 

Koutoubia  Tower  Type: 

Finished  proofs,  without  surrounds,  on  bristol,  die  sinkage  78  x 127  mm: 
light  yellow  orange  (issued  color  of  35c), 
deep  green  (issued  color  of  45c), 

also  light  red,  light  brown,  and  black. 

Bab  El  Mansour  and  Volubilis  Types — no  proofs  reported. 

II.  Engravers  Die  Essays  in  Typo,  from  dies  in  bronze  or  steel: 

Tour  Hassan  Type: — none  reported 

Grand  IVIechouar  Type: — 

black,  numeral  spaces  in  color,  with  surround,  sky  ruling  irregular. 

Without  surrounds: 

pale  green,  on  thick  coated  paper,  numeral  spaces  in  color,  sky  retouched? 
rose  lilac,  on  thick  coated  paper,  numeral  space  in  color; 

on  various  papers,  numeral  spaces  colored,  colors: — 
brown  on  white  laid  paper 
sky  blue  on  white  laid  paper 
rose 

rose  on  creamy  “vellum”  paper 

vermilion  on  GC  paper  (unbleached  yellowish) 

sepia  brown  on  gray  paper 

blue 

black,  with  numeral  spaces  cleared  (white) — retouched? 

Chella,  Koutoubia,  Bab  El  Mansour,  and  Volubilis  Types — none  reported 

III.  Secondary-Die  Essays  in  Recess,  with  numeral  of  value  in  Hassanic  currency: — 

Bab  El  Mansour  Type: 

a)  Without  inscription  beneath  the  design,  on  bristol; 

“33c”  (centi;r-c„)  lose  (no  die  sinkage?), 

also  seen:  35c  gray,  3Sc  rose  orange,  35c  bistre; 

b)  With  inscriptions  beneath  the  design: 

“35c”  bistre  on  bristol 

“35”  brown  on  bristol  (no  “c”  after  numerals) 

“i  P.H.”  (pesetas  Hassanies)  sepia-gray 

Volubilis  Type: 

On  bristol : 

“5  P.H.”  (pesetas  Hassanies),  black,  unfinished  engraving  (the  sky  and  mountains  incomplete) 
“5  P.H.”  deep  sky  blue,  finished  engraving  (no  die  sinkage?) 

“5  P.H.”  brown  orange 
“5  P.H.”  brown-violet 

(Other  types  not  reported,  probably  not  prepared.) 

IV.  Secondary  Recess  Die-Essays,  in  French  Currency: — 

Volubilis  Type: 
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2 F.  black,  on  bristol,  lettering  and  frame  reengraved  from  the  die  used  for  the  stamps,  only 
\ OLUBILIS  contained  in  the  inscription  beneath  the  design. 

V.  Plate  Essays  In  Recess: 

On  thin  white,  ungummed,  watermarked  paper  (different  watermark  than  on  issued  stamps), 
inscriptions  beneath. 

Bab  El  Alansour  Type: 

50c  black 

50c  brown  (issued  color) 

I P.H.  (pesetas  Hassanies)  black 
I F.  blue  black  (issued  color) 

I F.  brown 

VI.  Heliogravure  Plate  Essays  of  the  Dues-Stamp  Design: 

From  imperforate  ungummed  sheets  in  which  the  bottom  row  has  somewhat  different  inscriptions 
than  the  row  above: 

all  denominations,  each  in  colors:  blue,  olive,  red,  violet,  and  gray,  which  except  for  the  gray 
were  the  issued  colors  for  the  individual  denominations 
(stamps  were  printed  in  typo) 


There  are  some  real  mysteries  about  the  nature  and  purpose  of  some  of  these  proofs 
and  essays  which  Exelmans  and  Chapier  could  not  clear  up  even  after  talking  to  the 
engravers.  The  essays  in  Hassanic  currency  are  thought  to  have  been  the  first  secondary 
recess-dies  made  up,  but  before  printing  was  started  the  administration  had  decided  to 
change  to  French  currency  so  new  secondary  dies  were  then  prepared. 

We  are  confused  by  the  typo  die  essays  of  two  images  side  by  side — Exelmans  and 
Chapier  think  that  Mignon  engraved  two  images  of  the  same  design  on  a single  die  block. 
That  seems  highly  unlikely  and  we  imagine  that  he  merely  made  two  impressions  of  the 
die  side  by  side  on  a piece  of  paper.  Exelmans  and  Chapier  propose  a theory  that  these 
multiple  (dual)  impressions  were  made  in  1915  to  show  at  the  Casablanca  Expo  of 
that  year.  The  typo  proof  of  the  Fez  type  in  black  has  very  peculiar  lines  and  shadings 
in  the  surround — something  like  ones  we  have  seen  on  Mignon’s  die  proof  for  one  of  the 
Niger  1926  designs.  Mignon  was  apt  to  use  various  odd  procedures  in  his  proofs  as  we 
shall  see  in  his  later  work. 

The  secondary  recess-die  essay  of  the  Volubilis  Type  is  very  perlexing  since  the 
engraver  stated  that  he  had  furnished  the  final  die  with  full  inscriptions  beneath,  whereas 
the  stamps  were  printed  without  any  inscriptions  and  the  die  essay  has  only  the  word 
“Volubilis”! 

It  is  only  from  the  essays  and  proof  that  the  various  reengravings  and  changes  in 
preparing  this  issue  came  to  light. 


(To  be  continued) 
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Fig.  1.  $5  National  Currency  First  Charter  Series  1875.  Canton,  Ohio,  Aug.  30,  1880. 
Note  from  a re-entered  plate.  Imprint  of  Continental  Bank  Note  Co.  removed.  Star  placed 
at  the  left  of  check  letter  D,  making  it  the  fourth  note  from  the  first  plate. 


Check  Letters  Identify  Plates  Used  to  Print 
National  Cnrrency^^Series  1875  and  1882 

By  GLENN  E.  JACKSON 

T regret  my  error  in  the  article  in  Journal  No.  136,  pages  163-164,  in  calling  star 
i plates  replacement  plates.  Not  being  a professional  engraver  and  not  always  know- 
ing the  precise  meaning  of  various  insider  terms  and  the  different  ways  chiefs  of 
the  Bureau  described  the  work  resulted  in  my  making  the  mistake. 

Here  are  some  of  the  basics  in  the  early  plate  numbering  system  as  gathered  from 
letters  reporting  activity  at  the  Bureau  to  the  Comptroller  of  the  Currency,  he  being 
the  one  who  by  law  kept  a close  account  of  the  National  Currency: 

The  top  note  on  the  first  plate  would  bear  check  letter  “A”;  the  remaining  notes 
would  have  letters  B,  C,  D if  it  were  a plate  of  four  notes  of  the  same  denomination, 
as  was  the  case  with  many  fives  and  tens.  This  plate  would  be  identified  as  an  A,  B, 

C,  D plate  of  5,  5,  5,  5 series  1875  and  so  on.  Many  plates  were  of  more  than  one 

denomination,  especially  the  higher  values  for  the  smaller  banks.  A plate  of  three  fives 
and  one  ten  or  three  tens  and  one  twenty,  were  it  the  first  plate,  would  be  maiked  A,  B, 
C,  A. 

As  each  plate  was  replaced,  new  check  letters  were  given  it  in  alphabetical  sequence, 

so  the  next  plate  would  be  D,  E,  F,  B and  so  on.  The  following  letter  tells  of  the 

procedure  for  a plate  of  mixed  denominations: 

November  13,  1886 


Hon.  W.  I>.  Trenholm 
Comp,  of  Currency 

I have  the  lionor  to  inform  you  that  a new  plate  10,  10,  10,  20  with  check  letters  D,  E,  F",  B has 
been  made  for  the  First  National  Bank  of  New  Haven,  Ct.,  Charter  number  2682  series  1SS2  to  take  the 
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Fig.  2.  Monogram  of  the  Bureau  of  Engraving  and  Printing  used  to 
identify  $5  notes  printed  there.  Located  just  a bit  above  the  center 

of  the  note. 


place  of  the  worn  out  check  letter  A,  B,  C,  A.  On  the  $20  note  the  foot  of  the  dead  minuteman  in  the 
vignette  Ivexington  is  nearer  the  bottom  border  than  on  the  old  plate. 

Very  respectfully, 

F.  Graves, 

Chief  of  Bureau 

The  Comptroller  of  the  Currency  kept  an  account  of  the  currency  printed  and  the 
inventory  of  both  the  plates  and  currency  on  hand.  Each  bank  had  a single  plate  of  one 
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Fig.  3.  $10  First  Charter  Note  Series  1875.  Example  of  a note  that  has  been  re-entered 
twice  as  evidenced  by  a star  on  each  side  of  the  check  letter  B.  American  Bank  Note  Co. 

imprint  replaced  with  Bureau  monogram. 


Fig.  4.  Enlargement  of  the  $10  note  showing  the  two  stars  on  either  side  of  the  check 

letter  B. 


denomination  or  combination  of  values  and  when  it  was  w'orn  to  a certain  state  it  was 
usually  re-entered  (re-engraved  or  repaired)  once.  A small  star  was  then  entered  at  the 
left  side  of  each  check  letter  on  the  left  side  of  each  note.  In  case  the  plate  was  re- 
entered the  second  time,  another  star  was  added  to  the  right  side  of  the  check  letter. 
(See  illustrations.) 

A memorandum  from  the  Bureau  Chief  to  the  Comptroller  is  typical.  For  example: 

November  27,  78 

Hon.  John  J.  Knox 
Comptroller  of  Currency 

Sir : 


I beg  to  advise  you  that  plate  S,  5,  5,  5 of  Second  National  Hank  of  Baltimore,  Md.  Charter  No. 
414  has  been  thoroughly  re-entered  and  for  the  purpose  of  identifying  the  notes  printed  from  the  repaired 
plate,  a small  star  has  been  entered  at  the  side  of  each  check  letter,  on  the  left  side  of  each  note. 
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Ik  kyrd'‘  . 


Orpji^ttrd  Until  tlir  ll.^^.amisiirrr  .it  lUa^luuittiia  E2865 


V...  ^-*»»-..A..-.  .■»y  «--fc.^  ••■  . ■>■ 


Fig.  5.  $20  First  Charter  Note  Series  1875  from  a reentered  plate  as  evidence  by  the 
star  at  the  right  of  the  check  letter  A.  Although  printed  at  the  Bureau,  it  still  has  the 
American  Bank  Note  Co.  imprint  in  the  center  of  the  bottom  border. 


Fig.  6.  Enlargement  of  the  upper  right  portion  of  the  $20  note  showing  the  star  to  the 

right  of  check  letter  A. 


The  signatures  of  New  and  Allison,  respectively  Treasurer  and  Register,  were  changed  to  those  of 
Gilhllan  and  Scofield. 


Very  respectfully. 


O.  H.  Irish, 

Chief  of  Bureau 

In  January  1887  the  Bureau  began  to  erase  the  American  Bank  Note  Co.  imprint  on 
the  plates  and  replace  it  with  the  Bureau  imprint.  The  following  letter  tells  how  the 
new  face  plates  were  marked: 

January  29,  1887 


lion.  W.  L.  Trenholm 
Comp,  of  Currency 

I have  the  honor  to  report  that  new  lace  plate  S.  S.  5.  5 
difiFerent  style  of  letter  and  small  charter  numhers  has  been  made 


with  check  letters  E,  F,  G,  and  H and 
for  the  First  National  Bank  of  Michigan 
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Fig.  7.  $5  Second  Charter  National  Bank  Note  with  a star  at  the  right  of  the  upper  check 

letter  C.  Series  1 822. 


Fig.  8.  Enlarged  upper  right 


portion  of  the  $5  Series  1882  note  showing  the  star  at  the 
right  of  the  check  letter  C. 


City,  Ind.  Charter  No.  2747  anti  the  National  Shoe  and  Leather  Bank,  N.Y.,  N.Y.  Charter  Number  9x7 
Series  1882  to  take  the  place  of  plates  check  lettered  A,  B,  C,  and  D. 

\'ery  respectfully, 

F'.  O.  Graves, 

Chief  of  Bureau 

I did  have  the  good  fortune  to  find  another  letter  relating  to  one  of  the  notes  in  my 
collection : 

October  14,  i88q 


The  Comptroller  of  the  Currency 
Treasury  Department 


I’latcs  re-entered  and  star  inserted — 
s,  S Series  187!; 
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No.  2489  The  City  National  Bank  of  Canton,  Ohio. 

Continental  Bank  Note  Company’s  imprint  left  off. 

Respectfully  yours, 

Wm.  AI.  Aleredith, 

Chief  of  Bureau 

(See  illustration  of  a d/anton  note.  In  this  case  the  (^Continental  imprint  was  removed 
from  the  plate,  not  just  “left  off”.) 


(To  be  continued) 


Clifford  Leak's 

Minutia  of  Engraving 


Wlio  Was  Slie? 

The  United  States  private  medicine  revenue  stamp  issued  for  the  Joseph  Burnett  & 
Co.  displays  an  eye-pleasing  vignette.  Shown  is  an  equestrienne  of  no  mean  ability. 
What  a center  of  gravity  the  maiden  must  have  had  so  as  to  ride  sidesaddle  on  a galloping 
(or  leaping)  horse  and  not  part  company!  Portrayed  as  riding  very  gracefully — ^with 
loose  rein — she  is  moving  swiftly  across  the  countryside.  Her  flowing  tresses  and  the 
horse’s  extended  mane  and  tail  are  indicative  of  haste. 

One  can  wonder  whether  the  haste  was  an  exhilarating  jaunt,  or  perhaps,  did  it 
just  suggest  the  ride  of  Sybil  Ludington?  The  explanation  of  her  ride  appears  printed 
on  the  back  of  the  U.  S.  8-cent  “Contributors  to  the  Cause”  stamps  of  1975: 

“Youthful  Heroine — On  the  dark  night  of  April  26,  i777>  i6-year-old  Sybil 
Ludington  rode  her  horse  ‘Star’  through  the  Connecticut  contryside  rallying  her  father’s 
militia  to  repel  a raid  by  the  British  on  Danbury.” 

(Other  usages  of  this  vignette,  particularly  syngraphic,  should  be  reported  to  the 
Editor.) 
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l^uestion  amd  Answer  Corner 


Die  Block  Sizes — 
i8g4  Bureau  Issues 

The  Q & A Corner  topic  in  Journal 
139  dealt  with  the  broken  die  of  the  3c 
1894  Postage  Due  stamp.  A portion  of  the 
article  covered  the  various  sizes  of  die 
blocks  noted  on  the  different  values  of  that 
issue.  To  date,  no  additional  information 
has  been  received,  nor  have  any  other  ideas 
or  comments  come  to  hand.  However,  an- 
other curious  point  was  noted  at  a recent 
monthly  meeting  of  the  Society  at  the  Col- 
lectors Club. 

At  this  meeting,  member  Lynne  Warm 
displayed  a portion  of  her  award-winning 
exhibit  of  the  1894  Bureau  issues. 

Of  particular  interest  in  her  display 
were  some  large  die  proofs  of  the  1894 
regular  issues.  It  was  noted  that  the  die 
sinkages  on  the  proofs  shown  seemed  to 
follow  the  mixed  size  pattern  seen  on  the 
1894  Postage  Dues.  By  mixed  size,  I mean 
that  some  were  square  (about  the  size  of 
the  48x49  mm.  Dues)  and  some  were  long, 
narrow  rectangles  (about  the  48x101  mm. 
size  of  the  Dues). 

Most  startling,  however,  was  seeing  two 
large  die  proofs  of  the  $2  value  with  dif- 
ferent size  die  sinkages!  Ms.  Warm 
pointed  out  that  the  control  numbers 
stamped  on  the  back  of  the  proofs  indicate 
that  these  proofs  were  made  in  the  1930’s. 
Th  is  is  the  era  of  the  “Farley’s  Follies.” 

Several  questions  appear  evident  here. 
First,  as  has  been  noted  previously,  some 
of  the  Bureau  issues  exist  in  large  die 
examples  that  are  not  contemporary  with 
the  original  die  production.  Their  exis- 
tence came  about  at  a much  later  time  and 
can  be  verified  by  Bureau  records.  The 
major  question  is  obvious,  WHY?  This 
seems  to  be  an  unexplored  field.  Is  any- 
one working  on  it?  If  so,  can  he  shed  any 
light  on  the  subject? 

Second,  just  how  many  die  blocks  of 
these  early  Bureau  issues  do  exist?  If 
there  are  several  die  blocks  for  some  of 
these  values,  again  the  question  is,  WHY? 
"Phis  would  seem  to  be  another  unexplored 


field.  If  anyone  is  studying  it,  can  he  pro- 
vide any  insight? 

I don’t  have  any  information  to  pass  on 
and  I would  appreciate  hearing  from  any 
interested  parties.  I would  also  like  to 
hear  from  any  of  you  who  have  specimens 
of  the  1894  large  dies.  If  you  would, 
please  let  me  know  what  size  die  sinkage 
you  find  for  the  values  you  have.  Perhaps 
we  can  arrive  at  a number  that  will  indi- 
cate how  many  different  dies  per  value 
exist  for  this  issue. 

In  addition,  is  the  assumption  of  dif- 
ferent size  dies  a valid  one?  Is  there  an- 
other reason  that  would  account  for  the 
different  size  die  sinkages?  Please  feel 
free  to  straighten  out  this  situation.  Any 
information  or  comments  will  be  greatly- 
appreciated.  (Item  141-1). 


IB  ashington,  D.  C.  Members  Meet 


A brief  word  about  local  Chapters  to 
update  earlier  information.  Five  of  our 
members  in  the  greater  Washington,  D.C. 
area  are  now  meeting  for  informal  get- 
togethers.  While  they  are  not  yet  ready 
to  try  an  organized  local  Chapter,  they 
Invite  any  other  interested  members  In  the 
area  to  join  them.  If  any  of  you  In  the 
Washington  area  are  Interested,  let  me 
know  and  I’ll  get  you  In  touch  with  each 
other. 

No  other  reports  have  been  received 
from  other  areas,  so  the  status  is  still  quo. 
If  there  are  any  others  interested  in  other 
areas,  let  me  know  and  I’ll  try  to  get  you 
together. 

That’s  all  I have  for  this  edition,  so 
until  there  Is  more  ground  to  cover  I’ll 
wait  to  hear  from  you. 

David  E.  McGuire 

RD  ^4,  Colonial  Dr. 

Katonah,  New  York  10536 
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ESSAYS 


For 

U.  S.  Adhesive  Postage  Stamps 


By  Clarence  W,  Brazer 
Revised  By  Falk  Finkelburg 


IMPORTANT-PLEASE  READ! 

Procedures  for  Amending  These  Listings 

All  correspondence  about,  additions,  corrections  and  objections  to  the  following 
listings  should  be  directed  to  Falk  Finkelburg,  Box  237,  Coram,  NY  11727,  the 
compiler,  not  to  the  editor  of  this  magazine. 

These  serialized  listings  are  to  be  regarded  as  preliminary  to  the  final  catalog 
in  book  form.  In  order  to  make  the  latter  as  accurate  and  useful  as  possible, 
responsible  comments  and  assistance  are  welcomed  by  Mr.  Finkelburg. 


Essays  By  Contimeiital  Bank  Note  Co 


Essays  of  the  1873  Contract 

Bidders  essays’  were  not  required 
with  proposals  received  Jan.  10, 
1873. 


179E-A 

1875. 

179E-A.  FIVE  CENTS. 

Size  of  die  20x25mm.  Vignette  by 
Bureau  of  Engraving  & Printing. 
Die  on  India  paper;  (very  rare). 


black 

blue 


179E-B 


179E-B.  FIVE  CENTS. 

Size  of  design  24x29ram.  Engraved 
vignette  by  Bureau  of  Engraving  & 
Printing. 
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a.  Engraved  vignette  mounted  in  a 
wash  drawing  of  frame  design.  On 
cardboard;  (unique) 

black 

179E-C.  FIVE  CENTS. 

Size  of  design  20x25mm.  unfinished 
vignette. 

Hair,  coat,  background,  etc.  unique 
violet 

1876  Experimental  Proofs 

Plate  Designs  of  1873-5  issue,  per- 
forated 12,  in  normal  colors  on 
paper  tinted  with  sensitive  inks 
and  on  heavily  laid  (horizontally) 
colored  papers  unless  otherwise 
stated. 

156P.  ONE  CENT. 

Blue  on — 

carmine 
pale  rose 
deep  yellow 
pale  violet 

158Pa.  THREE  CENTS. 

Green  on — 

pale  rose 
deep  yellow 
pale  violet 

158Pb.  THREE  CENTS. 

On  a paper  covered  with  a pink 
varnish,  which  vanishes  with  the 
color; 

green 

158PC.  THREE  CENTS. 

On  thick  white  blotting  paper  (?) 
which  absorbs  the  cancelling  ink. 

green 

161P.  TEN  CENTS. 

Brown  on — 

pale  rose 
deep  yellow 
pale  violet 


165P.  THIRTY  CENTS. 

Black  on — 

pale  rose 
deep  yellow 
pale  violet 

166P.  NINETY  CENTS. 

Carmine  on — 

pale  rose 
deep  yellow 
pale  violet 

178P.  TWO  CENTS. 

Scarlet  on — 

pale  rose 
deep  yellow 
pale  violet 

179P.  FIVE  CENTS. 

Blue  on — 

pale  rose 
deep  yellow 
pale  violet 

1873. 

156P5.  ONE  CENT. 

George  W.  Bowlsby  Patent  51,782 
of  Dec.  26,  1865.  The  unused  1873 
1 cent  stamp  as  issued  with  hori- 
zontal sewing  machine  perforations 
thru  the  center  and  gummed  only 
on  the  upper  half,  no  gum  on  lower 
half,  exactly  as  described  and  illus- 
trated in  the  patent.  Apparently 
several  previous  patents  were  ex- 
perimented at  this  time.  See  Scott’s 
156d,  e,  and  “cogwheel  punch.” 

ultram.arine 


Essays  for  1877  Contract 

There  were  at  least  4 bidders  for  this 
contract. 

1.  A typographical  (newspaper)  firm 
of  Syracuse,  N.  Y. 

2.  Charles  F.  Steel  for  Franklin 
Bank  Note  Co. 

3.  Philadelphia  Bank  Note  Co. 

4.  Continental  Bank  Note  Co. 


163P.  FIFTEEN  CENTS. 

Orange  on — 

pale  rose 
deep  yellow 
pale  violet 
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By  FliiladelpMa  Bank 


Feb.  28,  1877. 

The  frames,  except  184E-B.  for  all 
values  of  this  series  were  engraved, 
two  values  on  a die  except  for  the 
3c  which  was  one  die.  The  vi- 
gnette for  all  nine  values  is  from 
engraved  Master  Die  No.  14.  The 
plates  are  lithographed.  Plate  1 of 
these  essays  consists  of  Ic,  3c,  7c, 
and  24c  and  90c,  four  stamps  each 
horizontally,  making  five  rows  of 
four  stamps  each.  Plate  2 consists 
of  the  2c,  6c,  12c  and  30c,  four 
stamps  each  horizontally  making 
four  rows  of  four  stamps  each. 
Between  the  rows  is  inscribed 
“Printed  by  Philadelphia  Bank 
Note  Co.  Patented  June  16,  1876.” 
This  imprint  occurs  only  below  the 
second  and  third  designs  on  each 
row. 


182E-AA 


Master  die  No.  14. 

Size  of  die  54x88  mm. 

Also  used  by  Butler  & Carpenter 
and  Philadelphia  Bank  Note  Co. 
1851. 

Die  on  old  white  glazed  paper; 
(rare) 

black 

1903.  Same  die  on  proof  paper; 

black 

carmine 

dull  carmine 

dusky  carmine 

yellow 

dull  scarlet 

dull  orange 

brown-orange 

brown 

gray-olive 

blue-green 

dark  green 

black-blue 

ultramarine 

violet 

red-violet 


182E-Aa 


Probably  designed  by  Augustine  L. 
Helm 

182E-A.  ONE  CENT. 

Size  of  design  20x25mm.  Size  of 
die  98x53mm. 

a.  Die  frames  of  the  one-cent  and 
two-cents  side  by  side.  On  white 
pelure  paper;  (rare) 

dark  carmine 

orange 

brown 

blue-green 

blue 

Size  of  die  85x54mm. 

b.  1876.  Engraved  die  of  frames  for 
one-cent  and  two-cents  side  by 
side  with  a vertical  line  in  center 
of  space  between.  On  India  paper 
die  sunk  on  card;  (rare) 
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dusky  red 
deep  orange 
orange-brown 
dark  green 
dark  blue 

c.  Same  on  stiff  glazed  paper  (rare) 

black 

182E-A.  to  191E-A. 

A plate  of  the  1,  2,  3,  12,  24,  30, 
and  90  cents  of  frame  only,  on 
card;  (rare) 

pale  green-blue 

182E-A.  to  191E-A. 

Plate  I contains  complete  designs 
the  Ic,  3c  7c,  24c  and  90c  in  rows 
of  4 of  each  value. 

d.  Complete  sheet.  On  old  glazed  pa- 
per imperforate  without  imprint. 
No  gum.  (rare) 

deep  brown-orange 

e. -  Same  with  imprint  of  Philadelphia 
Bank  Note  Co.,  gummed;  (rare) 

dull  deep  violet-red 

Plate  II  contains  the  complete  de- 
signs of  the  2c,  6c,  12c  and  30c  in 
rows  of  4 of  each  value. 

f.  Complete  sheet.  On  old  glazed  pa- 
per imperforate.  Without  imprint. 
No  gum  (rare) 

deep  brown- orange 

g.  Same  with  imprint  of  Philadelphia 
Bank  Note  Co.;  gummed;  (rare) 

dull  deep  violet-red 

h.  1903.  Same  on  proof  paper. 
Printed  thru  mats. 

black 

bright  carmbine 

dull  carmine 

dim  scarlet 

dark  orange 

dull  yellow 

dark  orange-brown 

black-olive 

dark  blue-green 

dark  blue 

deep  ultramarine 

dark  navy  blue 

blue-violet 

dull  violet 

red-violet 


182E-Ai 


i.  Complete  design  lithographed  on 
stamp  paper  imperforate;  gummed 

(rare) 

black 
blue-green 
bright  ultramarine 
yellow 

j.  Complete  design  plate  of  3x3=9. 

k.  Plate  lithographed  on  stamp  paper 
perforated  12,  gummed;  (very 
scarce) 

dark  red-orange 

brown-orange 

red-brown 

red-violet 

violet-blue 

ultramarine 


183E-Aa 


183E-A.  TWO  CENTS. 

a.  Die  frames  of  one  cent  and  two 
cents  side  by  side.  On  white  pe- 
lure  paper;  (rare) 

dark  carmine 

orange 

brown 

blue-green 

blue 

b.  Same  on  stiff  paper  (rare) 


black 
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c.  1903.  Same  on  proof  paper; 
black 

bright  carmine 
dull  carmine 
dim  scarlet 
dark  orange 
dull  yellow 
dark  orange-brown 
black-olive 
dark  blue-green 
dark  blue 
deep  ultramarine 
dark  navy-blue 
blue-violet 
dull  violet 
red-violet 


183E-Ad 


d.  Complete  design  lithographed  on 
smooth,  soft  surface  wove  stamp 
paper  imperforate;  (rare) 

blue-green 

bright  ultramarine 

brown 

e.  Same,  plate  lithographed,  on  stamp 
paper  perforated  12,  gummed; 
(scarce) 

bright  red-orange 
dull  red-orange 
dark  red-orange 
red-brown 
dark  red-brown 
dark  orange-brown 
yellow-brown 
dull  yellow-green 
green 

dull  ultramarine 

bright  ultramarine 

blue-violet 

red-violet 

light  red-violet 

violet-red 


184E-A 


184-E-A.  THREE  CENTS. 

Size  of  design  20x25mm. 

Size  of  die  54x55mm. 

a.  1876.  Die  frame  of  the  three  cents 
on  white  pelure  paper;  (rare) 

dark  carmine 
dark  orange 
orange-brown 
bright  blue 
green 

dark  green 

b.  1903.  Same  on  proof  paper; 

black 

bright  carmine 
dull  carmine 
dim  scarlet 
dark  orange 
dull  yellow 
dark  orange-brown 
black-olive 
green 

yellow-green 
dark  blue-green 
dark  blue 
deep  ultramarine 
dark  navy-blue 
blue-violet 
dull  violet 
red-violet 

c.  1876.  Built  up  models  of  frame 
with  blank  vignette  cut  out  and 
engraved  in  same  color  mounted 
under  same  cut  close;  (rare) 

dark  scarlet 
blue-green 
deep  blue 

d.  1876.  Vignette  has  a dark  back- 
ground. 

scarlet 

e.  1876.  Vignette  has  light  back- 
ground as  illustrated. 


blue-green 
deep  blue 
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f.  1876.  Same  with  four  copies 
mounted  2.5  mm.  apart  on  stiff 
white  card  80x87  mm.;  (rare) 

red 

orange-brown 

green 

blue 

violet 

green  frame;  vignette  light  blue 

g.  Complete  design  lithographed  on 
stamp  paper  imperforate;  (rare) 

black 

green 

dark  green 
bright  ultramarine 
orange 

h.  Same  plate  lithographed  on  stamp 
paper  perforated  12,  gummed; 
(very  scarce) 

dark  red-orange 

red-brown 

brown-orange 

red-violet 

ultramarine 

violet-blue 

i.  Plate  of  3x3=:9  lithographed  with 
imprint  below,  on  stiff  white  wove 
paper;  (scarce) 

carmine 

blue-green 

k.  Same  on  glazed  thin  wove  paper. 
Both  g.  and  h.  exist  with  two  plates 
of  nine  tete-beche,  in  same  and 
different  colors,  on  same  piece 
of  paper;  (scarce) 

carmine 

blue-green 

blue 

orange 

l.  Same  on  yellowish  wove  paper; 
(scarce) 

carmine 

blue-green 

blue 

m.  1876.  Die  of  complete  design.  Size 
of  die  55x66  mm.  On  old  stiff 
glazed  paper;  (rare) 

black 

n.  Complete  die  on  glazed  wove  pa- 
per; (scarce) 

deep  carmine 

scarlet 

ultramarine 

o.  Complete  die  on  India  paper; 
(scarce) 

light  orange-red 


p.  1903.  Complete  die  on  proof  paper; 

black 

bright  carmine 
dull  carmine 
dim  scarlet 
dark  orange 
dull  yellow 
dark  orange-brown 
black-olive 
green 

dark  blue-green 
deep  ultramarine 
dark  navy  blue 
blue-violet 
dull  violet 
red-violet 

q.  1903.  Complete  die  on  large  col- 
ored card;  (uncommon) 

black  on  light  green 
deep  scarlet  on  ivory 
red-violet  on  light  blue 
carmine  on  pink 


(This  Essay  is  temporarily  listed  as 
184E-B,  pending  further  study.) 

184E-B 


184E-B.  THREE  CENTS. 

Size  of  design  19x24.5  mm. 

Size  of  die  No.  1 — about  63x94  mm. 

aa.  Die  on  glazed  paper  50x75  mm. 
(rare) 

black 

a.  1903.  Die  on  proof  paper;  (un- 
common) with  and  without  print- 
ing thru  mats. 

black 

dark  carmine 

carmine 

bright  carmine 

brown 

red-brown 

yellow 

orange 

violet 
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red-violet 

violet-brown 

blue 

steel  blue 
light  green 
dark  green 
dull  olive 

b.  1903.  Die  on  colored  card  61x93 
mm.  (scarce) 

scarlet  on  yellow 
olive  gray  on  pale  pink 
dull  violet  on  buff 

Entire  sheet  is  twenty-five  (5x5); 
rare. 

Size  of  plate  140x164  mm. 

There  is  a horizontal  crack  extend- 
ing thru  the  upper  3’s  from  2 mm. 
in  back  of  head  on  No.  11  to  vi- 
gnette on  No.  12. 

c.  Engraved  plate  impression  on  In- 
dia paper,  mounted  on  large  card; 

red-brown 

d.  Same  on  proof  paper; 

black 
blue-black 
greenish-black 
dull  red-violet 
dark  red-violet 
dull  violet 
violet-brown 
light  red-brown 
orange-brown 
brown-carmine 
brown 
dim  orange 
yellow 
dull  yellow 
carmine 
light  carmine 
dark  carmine 
dull  carmine 
dull  scarlet 
dark  green 
light  green 
dull  olive-green 
deep  ultramarine 

e.  Same  perforated  12;  (scarce) 

carmine 

rose-lilac 

red-orange 

f.  1903.  Same  on  green  bond  paper 
water  marked  Crane  & Co.  1887; 

black 

carmine 

dull  carmine 

scarlet 

brown 

brown-red 

orange-brown 

red-violet 

yellow 


orange 
dark  green 
light  green 
yellow-green 
deep  ultramarine 
dark  navy-blue 

g.  1876.  Surface  printed  on  semi- 
glazed  yellowish  wove  paper  with 
laid  w’ra’k,  printed  before  crack  in 
plate  described  in  b.;  (rare) 

carmine 
dull  red 

bright  orange-red 

deep  orange-red 

scarlet 

deep  orange 

yellow-orange 

orange-brown 

orange-yellow 

dark  yellow-green 

dusky  blue-green 

dull  green-blue 

violet-blue 

red-violet 

black 

h.  Lithographed  impression  in  sheets 
of  10x10=100  on  yellowish  glazed 
chemically  prepared  wove  paper; 
with  imprint  “Printed  by  Phila- 
delphia Bank  Note  Co.  Patented 
June  16,  1876.” 

black 

brown 

scarlet 

light  red 

rose  pink 

carmine 

deep  carmine 

violet-rose 

deep  violet-rose 

violet-red 

red-violet 

violet 

blue 

pale  blue 
pale  dull  blue 
yellow 

dull  brown-yellow 

orange 

red-orange 

184E-C.  THREE  CENTS. 

Same  as  184E-A.,  except  the  head 
which  is  of  Lincoln  three-quarter 
to  right;  a built-up  model  prob- 
ably water  color;  four  copies 
mounted  on  a card  resembling  a 
block  of  four. 

blue 

green 

a.  Die  on  card. 

Frame  of  184E-B  in  brown  en- 
graved vignette  of  Lincoln  mounted 
in  position. 
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186E-A 

186E-A.  SIX  CENTS. 

Size  of  design  20x25  mm.  Size  of 
die  92x50  mm. 

a.  Die  frames  of  six  cents  and  seven 
cents,  side  by  side.  On  white  pe- 
lure  paper;  (rare) 

orange 

b.  1903.  Same  on  proof  paper;  Printed 
thru  mats. 

black 

bright  carmine 
dull  carmine 
dim  scarlet 
dark  orange 
dull  yellow 
dark  orange-brown 
black-ohve 
green 

dark  blue-green 


dark  blue 

deep  ultramarine 

dark  navy-blue 

blue-violet 

dull-violet 

red-violet 

c.  Plate  II. 

With  imprint  of  Philadelphia  Bank 
Note  Co.  gummed  (rare); 

deep  violet  red 

d.  A plate  of  the  1,  2,  3,  12,  24,  30  and 
90  cent  of  frame  only.  On  card 
(rare) ; 

pale  green-blue 

e.  Complete  design  plate  lithographed 
on  stamp  paper  perforated  12, 
gummed;  (scarce) 

bright  red-orange 
dull  red-orange 
dark  red-orange 
red-brown 
dark  red-brown 
dark  orange-brown 
yellow-brown 
dull  yellow-green 
green 

dull  ultramarine 

bright  ultramarine 

blue-violet 

red-violet 

light  violet-red 

violet-red 


(To  be  continued) 


Foreign  Bank  Note  Proofs  Offered  for  Sale 

Wm.  L.  S.  Barrett,  B ox  9,  Victoria  Station,  Montreal,  Quebec  H3Z  2V4,  has  is- 
sued a 22-page,  large  format,  finely-printed  fixed  price  list  of  classic  bank  notes  and 
allied  material.  Included  are  many  proofs,  along  with  useful  information  on  the  various 
lots. 

One  of  the  intriguing  items  is  described  as  “Thomas  de  la  Rue  specimen  album,  in 
Spanish,  prepared  for  presentation  to  a bank  official  in  Colombia.  This  large  size  album 
contains  the  history  of  Thomas  de  la  Rue  in  Spanish,  with  illustrations  of  various  en- 
gravings, stamps  and  notes,  together  with  35  actual  specimen  banknotes  from  35  countries 
with  which  de  la  Rue  had  contracts.  One  of  these  is  a Cambodia  100  riels  that  was 
apparently  never  issued  and  was  not  previously  known.”  It  is  priced  at  $2400. 
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Thirty^Fifth  Annual  Meeting  of 
The  Essay^Proof  Society,  1978 


President  Jackson  called  the  meeting  to  order  at  8 ;oo  PM  on  December  13,  1978  at  the  Collectors 
Club,  New  York,  New  York.  At  his  direction  the  Secretary  read  the  Call  for  the  Meeting. 

After  his  opening  remarks  the  President  appointed  a Credentials  Committee  and  the  meeting  was 
then  declared  open  for  businss. 

The  Secretary  was  directed  to  read  the  minutes  of  the  1977  Meeting.  Upon  motion  duly  made  and 
carried  these  minutes  were  accepted  as  reported  in  The  Essay-Proof  Journal,  Whole  No.  137,  page  35. 

The  President  appointed  a Nominating  Committee,  Julian  Gros  Chairman,  to  nominate  candidates  for 
the  expired  term  of  the  directors. 

The  reports  of  the  Officers  and  the  Editor  were  read  and  discussed.  On  motion  duly  made  and  carried 
the  reports  were  accepted  with  thanks. 

The  Nominating  Committee  presented  the  following  slate  for  the  term  expiring  June  30,  1981:  M. 
Essner  ’81,  E.  B.  McCoy  ’81,  E.  Wilkens  ’81,  I.  Yollis  ’81. 

After  asking  for  any  further  nominations  from  the  floor  and  having  heard  none,  the  President  declared 
the  nominations  closed.  On  motion  duly  made  and  carried,  the  Secretary  was  directed  to  cast  a single  ballot 
for  the  nominees.  Thereupon  they  were  declared  elected. 

There  being  no  further  business,  the  meeting  was  adjourned. 

David  E.  McGuire,  Secretary 


Report  of  the  President 

The  past  year,  the  35th  for  our  Society,  has  been  an  interesting  one.  If  the  pulse  of  the  market  Is 
any  indicator,  the  interest  in  essays  and  proofs  is  soaring.  This  should  be  reflected  In  our  membership 
totals  but  it  is  not. 

Last  year  we  had  420  members  and  41  non-member  subscribers.  In  other  words,  the  new  members 
were  needed  to  replace  the  dropouts.  This  is  a phenomenon  being  experienced  by  many  stamp  and  paper 
money  organiations. 

What  can  we  do  to  stop  or  reduce  this  turnover?  The  answer  lies  in  the  Journal,  I believe.  We 
need  more  writers.  You  do  not  have  to  be  a specialist  to  write  an  article.  Just  send  your  facts  to 
Barbara,  our  editor,  and  she  will  w'hip  them  into  shape.  Share  your  thoughts  and  findings  with  ethers  in 
the  hobby. 

CAPEX  has  come  and  gone.  The  Essay-Proof  Society  was  well  represented.  Congratulations  to  the 
exhibition  award  winners — Rudolph  Wunderlich,  Falk  Finkelburg,  Robert  Pratt  and  Lynne  Warm. 

We  surely  miss  our  former  Secretary  Ken  ]\Iiniise.  However,  David  McGuire  is  doing  a great  job, 
a time  consuming  task.  Thanks  to  the  many  who  have  contributed  to  the  Society,  the  writers  mentioned 
in  our  Editor’s  report,  the  donors  in  the  Treasurer’s  report,  our  loyal  Editor  Barbara  Mueller,  Treasurer 
Ernest  Wilkens,  and  Secretary  David  McGuire. 

Glenn  E.  Jackson,  President 


Report  of  tlie  Secretary 

As  of  June  30,  1978,  the  total  membership  of  our  Society  stands  at  420  members  and  41  non-member 
subscribers. 
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New  members  continue  to  join  the  Society  and  we  can  thank  the  following  members  for  the  additions 
to  our  roster: 

Falk  Finkelburg  3 

Donald  E.  Haller,  Jr.  i 

Dr.  Glenn  E.  Jackson  3 

James  E,  Lee  l 

Kenneth  Minuse  1 

Most  of  the  new  members  shown  for  the  Secretary  were  the  result  of  unsolicited  inquiries. 

Back  issues  sales  of  the  Journal  as  of  June  30,  1978,  amounted  to  $192,00.  Several  additional 

numbers  are  now  sold  out. 

Members  having  duplicate  and/or  unwanted  copies  of  back  issues  are  reminded  that  donations  of 

Journals  back  to  the  Society  are  deductible  for  Federal  income,  estate  and  gift  tax  purposes.  Alembers 
donating  back  issues  to  the  Society  will  have  them  gratefully  acknowledged. 

We  suffered  the  loss  this  year  of  Kenneth  Alinuse,  our  Corporate  Secretary.  For  17  years  Ken  handled 
the  Secretarial  matters  for  the  Society.  Until  I was  asked  to  assist  him,  I was  unaware  of  just  how 

demanding  a task  it  can  be,  I will  sorely  miss  his  counsel  and  guidance  as  I attempt  to  fill  the  entire 
position  he  filled  for  so  many  years.  The  Society  as  a whole  will  miss  the  dedication  and  enthusiasm  of 
this  devoted  worker. 

I wish  to  extend  my  thanks  to  our  President,  Dr.  Glenn  E.  Jackson;  our  Vice-President,  Mr.  Falk 
Finkelburg;  and  our  Treasurer,  Mr,  Ernest  C.  Wilkens,  for  their  valuable  assistance.  IMy  thanks  as  well 
to  member  Jane  L.  Prouse,  who  will  have  become  Mrs.  Jane  L.  McGuire  by  the  time  of  the  delivery 
of  this  report,  for  her  help  and  encouragement.  My  thanks  also  to  Miss  Theresa  Pavelka  for  her  efficient 
work  in  doing  so  much  of  my  typing. 

On  behalf  of  the  membership,  I thank  our  Editor,  Barbara  R.  Mueller,  for  her  continued  efforts  in 
assisting  and  promoting  our  Society.  I wish  to  add  my  personal  thanks  to  her  for  her  assistance  and 

encouragement. 

David  E.  McGuire,  Secretary 


Barbara  R.  Mueller  i 

Richard  G.  Taylor  1 

Ernest  Wilkens  1 

Secretary  17 


Report  of  the  Editor 

From  my  viewpoint,  and  I hope  from  that  of  the  membership,  1978  has  been  a good  year  for  our 
Journal.  Three  of  our  four  issues  consisted  of  52  pages  instead  of  the  customary  48.  This  increase  was 
made  possible  by  increased  advertising  and  a good  flow  of  editiorial  material.  I ask  that  our  members 
return  the  favor  and  patronize  our  advertisers. 

In  the  field  of  numismatics  or  syngraphics.  Dr.  Jackson  continues  to  be  our  chief  contributor,  as  he 
diligently  searches  the  National  Archives  for  relevant  material.  I am  happy  to  observe  the  names  of 
other  numismatically-oriented  contributors — George  Brett,  Sid  Gilden,  William  Harrison,  Dr.  Douglas 
Hunter,  Clifford  Leak  and  Eric  Newman.  Hopefully  the  momentum  they  created  will  last  into  1979. 

Philatelically,  Falk  Finkelburg  has  contributed  mightily  with  his  on-going  revision  of  the  Brazer 

catalog,  while  Bob  Stone  continues  his  France  and  Colonies  series.  Robson  Lowe,  in  addition  to  furnishing 
his  firm’s  auction  catalogs,  contributed  the  Henniker  Heaton  essay  article  and  the  engravings  for  it. 
Dr,  Stanley  Bierman  kept  the  flame  of  interest  in  U.  S.  proofs  burning,  and  F.  W.  Doolittle  added  to  our 
knowledge  of  U.  S.  parcel  post  essays.  My  own  series  on  “essays  which  are  not  what  they  seem”  finally 
is  bearing  fruit  in  the  revelation  of  the  origins  of  these  fantasies,  but  my  investigation  into  the  Latin- 
American  essays  is  still  barren. 

Dave  McGuire,  in  addition  to  the  secretarial  chores,  also  contributed  with  his  Question  & Answer 
column.  I also  wish  to  thank  our  other  officers  and  our  printer,  Ken  Moran,  for  their  support. 

The  only  failure  of  the  year  has  been  my  inability  to  implement  my  proposal  made  in  the  1977  report 

to  reprint  significant  essay-proof  articles  from  other  specialty  journals,  although  publication  of  IMichael 

Lawrence’s  review  of  the  Juhring  sale  at  CAPEX  represents  one  small  step  forward.  I hope  to  do  better 
on  this  and  all  other  fronts  in  1979,  and  achieve  more  variety  in  bylines  and  fewer  instances  of  my  own 
work.  I have  no  desire  to  monopolize  the  Journal  but  only  fill  in  as  needed. 

Barb.ara  R.  Mueller,  Editor 
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Report  of  the  Treasurer 


Shown  below  is  the  balance  sheet  of  The  Essay-Proof  Society,  Inc.  as  at  June  30,  1978  together  with 
a statement  of  operations  for  the  twelve  months  then  ended. 


As  in  recent  years,  the  operating  expenses  of  the  Society  exceeded  income  from  dues  and  other  income. 
Contribution  from  44  members  came  to  a record  total  of  $10,  349.00.  During  the  year  Robert  H.  Pratt 
gave  a magnificent  contribution  of  $8,869.00  and  Rudolf  G.  Wunderlich  donated  $1,000.00  to  the  new 
handbook  fund.  These  gifts  erased  the  year’s  deficit  and  provided  for  a gain  in  our  reserves.  All  our 
contributors  deserve  the  thanks  of  the  Society;  the  organization  could  not  survive  without  them.  A list  of 
all  donations  received  in  the  year  ended  June  30,  1978  is  given  below. 


Dudley  W.  Atwood  . $ 7-5o 

Edward  P.  Babcock  2.50 

Philip  T.  Bansner  12.50 

Bernard  Baum  5.00 

.Adrien  Boutrelle  : 2.50 

Fred  L.  Caposella  5.00 

Robert  R.  Cook  to. 00 

Elliott  Coulter  10.00 

Warren  H.  Crain  5.00 

J.  C.  M.  Crycr  12.50 

J.  Leonard  Diamond  12.50 

Richard  Erickson  5-oo 

Falk  Finkelburg  5.00 

James  L.  Flanigan,  Jr.  2.50 

Dr.  Howard  S.  Friedman  12.50 

V'incent  G.  Greene  10.00 

Dean  Erwin  N.  Griswold  25.00 

Julian  F.  Gros  12.50 

Joseph  D.  Hahn  10.00 

Robert  K.  Holton  5.00 

John  R.  McGrew  7-5o 

Ethel  B.  McCoy  10.00 


David  E.  McGuire  12.50 

Barbara  R.  Mueller  10.00 

Jack  E.  Molesworth  12.50 

Walter  J.  Orton  2.50 

J.  Roy  Pennell,  Jr.  25.00 

Jane  L.  Prouse  5.00 

Robert  H.  Pratt  8,869.00 

Walter  E.  Reide  7-5o 

Romeo  J.  Routhier  12.50 

Fred  P.  Scheuren  7-5o 

Barry  Schwartz 50.00 

C.  Dewar  Simons  2.50 

Richard  G.  Taylor  50.00 

Lawrence  T.  Toomey  7-5o 

Clinton  B.  Vanderbilt  7*5o 

George  Wait  5.00 

Lynne  S.  Warm  12.50 

Fred  Wessols,  Jr.  10.00 

Charles  R.  West  5-oo 

Virgil  Winkler  i7-5o 

Rudolf  G.  Wunderlich  1,000.00 

Irv  Yollis  15.00 


Donors  may  deduct  contributions  to  The  Essay-Proof  Society,  Inc.  as  provided  by  Section  170  of  the 
Internal  Revenue  Code.  Bequests,  legacies,  devises,  transfers,  or  gifts  to  the  Society  for  its  use  are 
deductible  for  Federal  income,  estate,  and  gift-tax  purposes  under  Section  2055,  2106,  and  2522  of  the 
Code. 

Ernest  C.  Wilkens,  Treasurer 


THE  ESSAY-PROOF  SOCIETY,  INC. 
Balance  Sheet 
as  at  June  30,  1978 


ASSETS; 

Cash  in  banks: 

Citibank,  N.Y.  $ 795-15 

New  York  Bank  For  Savings  5<9i5-i8  6,710.33 

Fund  for  the  publication  of  Handbook  of  U.S.  Essay  and  Proofs,  donation  of 

Rudolf  G.  Wunderlich,  on  deposit  in  Central  Savings  Bank,  N.Y.  960.42 

Total  assets  $7,670.75 

LIABILITIES  AND  SURPLUS: 

Accounts  payable  $1,363-43 

Total  liabilities  L363-43 

c I 6,307.32 

Surplus  .J  / J 


Total  liabilities  and  surplus 


$7,670.75 
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Statement  of  Operations 
for  the  Year  ended  June  30,  1978 

INCOME: 


Membership  dues  

Subscriptions  

Advertising  

Journal  and  handbook  sales  . 

Sample  sheet  sales  (net)  

Interest  on  savings  accounts  . 
Contributions  


$ 4,766.00 
1 15.00 
61 1.26 
215.50 
6.00 
261.36 
10,349.00 


Total  income  $16,324.12 

EXPENSE: 

Printing  “The  Essay-Proof  Journal”  $ 7,812.08 

Editor  800.00 

Society  postage  and  stationery  347-79 

BNA  Handbook  publication  4,434.50 

Convention  and  miscellaneous  18.00 


' Total  expense  

Gain  from  operations  

Surplus,  beginning  of  year 

Surplus,  end  of  year  


13.412-37 
$ 2,911-75 

3-395-57 
$ 6,307.32 


1538 

1539 

1540 


710 

1212 

1130 

1490 

1268 

1358 

1494 

1492 

1523 


1279 


1406 


Secretary’s  Report 

By  David  E.  McGuire,  Secretary 
RD  #4,  Colonial  Drive,  Katonah,  NY  10536 

Members  Admitted 

Jefferson  Stamp  Co.,  44  Pondfield  Rd.,  Bronxville,  N.  Y.  10708  (Dealer)  by  David  E.  McGuire 
Mareska,  John  C.,  4709  Rose  Glenn  Dr.,  Toledo,  Ohio  43615  (No  Specialty  Given)  by  David 
E.  McGuire 

Schwan,  C.  Frederick,  Box  157,  Portage,  Ohio  43451  (No  Specialty  Given)  by  Dr.  Glenn  E. 
Jackson 

Change  of  Address 

Ford,  John  J.,  Jr.,  to  P.O.  Drawer  706,  Rockville  Centre,  N.Y.  11571 
Warm,  Lynne  S.,  to  P.O.  Box  1216,  Oceanside,  Calif.  92054 

Allan,  Walter  D.,  to  2448  Lakeshore  Hwy.  West,  Oakville,  Ont.  L6L  1H7,  Canada 

Walsh,  M.,  to  2010  Ulster  Rd.  NW,  Apt.  1405,  Calgary,  Alta,  T2N  4C2,  Canada 

Salkind,  Sol,  to  Suite  311,  9300  Line  Bay  Blvd.,  Tamarac,  Fla.  33321 

Lee,  James  E.,  to  P.O.  Box  498,  Mundelein,  111.  60060 

Schell,  Randall  E.,  to  P.O.  Box  591,  Dayton,  Ohio  45405 

Nylander,  Gerald,  to  1437  Cove  Dr.,  Wheeling,  111.  60090 

Brennan,  John  J.,  Jr.,  to  P.O.  Box  433,  Elmwood  Park,  N.J.  07407 

Resignation 

Bernstein,  Robert  S. 

Member  Deceased 


Wiener,  Samuel  H. 

Enumeration  of  Membership 


Number  reported  in  Journal  #140  422 

Net  Membership  423 

Non-Member  Suscribers  3° 


The  Essay-Proof  Journal  No.  141 


39 


Robson  Lowe  Auction  Sales,  1978 


By  BARBARA  R.  MUELLER 

Again  in  1978,  the  Robson  Lowe  organization  marketed  a wide  variety  of  essays  and 
proofs,  especially  those  emanating  from  the  British  world,  through  its  auction  sales 
in  London,  Basle,  Geneva,  Bermuda  and  Johannesburg.  And  again,  space  limitations 
necessitate  the  high-spot  hitting  method  of  reportage  here.  Interested  collectors  are  urged 
to  subscribe  to  the  RL  catalogs,  not  only  for  the  bidding  opportunities  but  for  the  reference 
value  as  well. 

Our  report  in  Journal  No.  137  on  the  1977  season  was  written  before  the  prices 
realized  had  come  in  on  the  Dec.  7>  I977  sale  of  the  collection  of  Indian  essays,  proofs 
and  reprints  formed  by  James  A.  Spence.  The  colorful,  beautifully  illustrated  catalog 
even  contained  a chart  of  the  324  different  color  combinations  essayed  for  the  2 rupees 
Queen  Victoria  stamp.  The  lots,  consisting  of  three  examples  of  related  colors,  brought 
an  average  of  £72.50  each.  (RL  has  published  a mono-graph  by  Mr.  Spence  entitled  The 
Identification  of  the  Essays,  Proofs  and  Reprints  of  the  1S54  Issue  of  India,  56  pages 
of  text,  36  plating  illustrations,  ii  full  page  plates,  4 color  plates.  It  is  available  from 
HJMR  Co.,  P.O.  Box  610308,  North  Miami,  FL  33161.) 

India  showed  up  again  in  the  Nov.  8,  1978  sale,  with  some  interesting  handpainted 
essays  on  tracing  paper  for  the  1895  high  values.  Individual  essays  ranged  from  220  to 
650  pounds,  with  most  going  for  575.  Other  parts  of  British  Asia,  particularly  the 
Malayan  States,  were  sold  in  the  April  13th  auction.  Imperf  die  proofs  in  black  on  thin 
paper  of  the  frame  only  for  the  four  denominations  of  the  Ceylon  1935  Silver  Jubilee 
set  brought  the  estimate  of  300  pounds. 

The  now  frequently  seen  De  La  Rue  essays  and  proofs  were  prominent  in  the 
Seychelles  sale  of  April  26th.  Bringing  850  pounds  against  an  estimate  of  250  was  a 
sheet  of  tracing  paper  bearing  “hand-painted  value  tablets  for  the  1897-1900  issue.” 

British  African  nations  were  sold  in  July  and  September  auctions.  Among  the  unusual 
items  were  Waterlow  proofs  of  Southern  Rhodesia  issues  1932-1953-  They  came  from 
the  printer’s  archives,  all  imperforate  and  punched  with  the  usual  security  hole.  Not  all 
the  lots  were  sold  and  those  that  were  brought  widely  varying  prices,  from  46  to  300 
pounds. 

A Falkland  Islands  collection  belonging  to  T.  P.  Palmer  of  Terre  Haute,  Ind.,  sold 
on  Oct.  I2th  included  essays  and  proofs  of  both  classic  and  modern  issues.  A set  of  12 
matt  photographic  reproductions  from  artist’s  drawings,  each  in  the  approximate  issued 
design  with  borders  handpainted  with  color  wash  sold  for  £300,  while  a similar  lot  on 
glossy  paper  and  not  handpainted  went  for  £320. 

The  catalog  of  a Malta  and  Gibralter  sale  at  Geneva  included  a lovely  color  plate 
of  imperf  color  trials  of  the  Malta  1899*1901  issues.  These  sold  for  from  400  to  1500 
Swiss  francs.  Other  color  plates  are  found  in  the  Bermuda-3  sale  of  Jan.  27th,  which 
featured  BNA  and  BWI.  The  Canadian  6d  Viking  head  essay  of  1880  by  Bradbury 
Wilkinson  brought  $I75- 

Unfortunately  for  the  purpose  of  this  annual  resume,  the  prices  realized  sheet  for  the 
Oct.  nth  sale  of  the  R.  M.  Phillips  “seahorse”  issues  of  Great  Britain,  1913-34,  is 
missing  from  my  catalog.  Probably  half  the  lots  consisted  of  die  proofs,  color  trials,  plate 
proofs  and  specimens;  many  are  illustrated  in  two  full-page  color  plates.  It  is  difficult  to 
understand  how  anyone  can  resist  the  blandishments  of  essays  and  proofs  after  perusing 
RL  catalogs  like  this  one. 
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Auction  Accents 

Report  of  Auction  Sales  of 
Essays  and  Proofs 

Auctioneers  desiring  their  sales  reported  should  send  prices  realized  to: 

Barbara  R.  Mueller,  225  S.  Fischer  Ave.,  Jefferson,  WI  53549  or  to: 

Falk  Finkelburg,  P.  O.  Box  237,  Coram,  NY  11727  for  sales  of  United  States 
essays  and  proofs. 

ALL  DESCRIPTIONS  ARE  FROM  THE  AUCTIONEER’S  CATALOGS. 

Reported  by  Barbara  R.  Mueller 

For  Philatelists 

(Continuation  of  George  Alevizos  sale  from  Journal  No.  140,  p.  1£6) 

CZECHOSLOVAKIA 

1920  Masaryk,  die  essay  in  red  violet  on  gummed  wove  paper  of  un- 
issued 50h,  with  uncleared  surround  (54x66mm),  VF  100.00  85.00 

DENMARK 

1938  Thorvaldsen  issue,  die  essays  on  thin  card  of  three  unaccepted 

designs  in  blue,  vermilion,  brown  and  black  (twelve  in  all),  VF  ....  75.00  60.00 


EGYPT 

1866  Sphinx  essays,  four  different  on  wove  paper  in  red,  green, 
brown  and  blue,  prepared  by  Reister  of  Paris,  all  with  ornament- 
ation in  margin,  VF  30.00  46.00 

FRENCH  CONGO 

1900  Bakalois  Woman,  five  different  bi-colored  trial  color  proofs, 

designs  as  issued  (#41-6)  but  with  blank  value  tablets,  F-VF 50.00  25.00 


The  Essay-Proof  Journal  No.  141 


41 


GERMANY 

1944  12pf-j-8pf  imperf  photogravure  essay  in  maroon  for  the  Vienna 

Grand  Prize  Race  (115x115mm),  few  light  bends  in  margin,  F-VF  75.00  31.00 

GREECE 

1864  King  George  I “essay,”  die  essay  in  green  on  coated  card 

(43x36mm),  unlisted  in  Kohl,  probably  unique,  VF  150.00  105.00 

1898  Lithographed  reproductions  of  1864  King  George  I “essay,” 
nine  imperf  blocks  of  four  in  different  colors,  eight  are  matched 
margin  blocks,  F-VF  50.00  38.00 

1896  Olympics  Issue 

2d  (#126),  die  proof  in  green  on  thin  coated  card  (50x62mm), 
negligible  natural  paper  wrinkle  in  bottom  margin,  signed  Trach- 
tenberg, 1976  BPA  certificate,  extremely  rare,  VF  1250.00  1350.00 

2d  (#126),  plate  proof  in  issued  color  on  thin  card,  1968  Trach- 
tenberg photo  certificate,  extremely  rare,  VF  850.00  925.00 
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1906  Olympics  Issue 

2d  Olympics  (#195)  die  proof  in  grey  blue  on  card  (66x48mm), 

insignificant  traces  of  toning,  rare,  F-VF  750.00  750.00 

5d  Olympics  (#197)  die  proof  in  black  on  card  (71x51mm),  rare,  VF  750.00  750.00 

1930-40  Issues 


1930  lOd  Independence  Centenary  (#350),  Perkins  Bacon  photo- 
graphic essay,  with  notation  to  enlarge,  VF  

1930  4d  Independence  Centenary  (#359),  Perkins  Bacon  photo- 
graphic essay,  VF  

1930  1.50d  light  blue  Karaiskakis  (#347),  Perkins  Bacon  large 
sunken  die  proof  on  wove  paper  (68xll4mm),  negative  embossed 

“836,”  internal  tear  in  extreme  right  border,  rare,  F-VF  

1930  2d  orange  Miaoulis  (#348),  Perkins  Bacon  large  sunken  die 
proof  on  wove  paper  (74xll0mm),  negative  embossed  “856,”  natural 

paper  inclusion,  rare,  F-VF  

1933  50d  Admiral  Koundouriotis  (#378),  Perkins  Bacon  photographic 

essay,  F-VF  

1933  75d  Pallas  Athene  (#379),  Perkins  Bacon  photographic  essay, 

VF 

1933  lOOd  Youth  of  Marathon  (#380),  Perkins  Bacon  photographic 
essay  in  brown,  F-VF  


100.00 

105.00 

75.00 

85.00 

75.00 

80.00 

75.00 

80.00 

75.00 

75.00 

270.00 

75.00 

Airmails 

1933  Perkins  Bacon  photographic  essay  for  unissued  2d,  VF  100.00 

1933  5d  Airmail  (Cll),  Perkins  Bacon  photographic  essay,  VF  100.00 


88.00 

90.00 


The  Essay-Proof  Journal  No.  141 


43 


CRETE 

1904  Bradbury  Wilkinson  “prospectus  card”  publicizing  the  issuance 
of  the  1905  Pictorial  set  (#74-82)  showing  finished  designs  of  all 
values  engraved  in  issued  colors  (probably  from  the  original  dies) 
with  simulated  perforations,  printed  on  heavy  card,  rare,  F-VF 500.00  525.00 

ICELAND 


1930  Parliament  set  ( #152-66, C3)  composite  proof  in  olive  on  wove 
paper,  40  aurar  with  Flag  in  dark  blue,  mounted  on  blue  cardboard 

(235x207mm),  F-VF  250.00  240.00 

1930  2k  Millenary  (#164)  trial  color  proof  in  deep  blue-green  on 

gummed,  perfed  wove  paper,  F-VF  100.00  80.00 

1930  Parliament  Millenary  set  (#152-66),  all  with  SPECIMEN  hand- 
stamp,  ungummed,  #152  small  surface  scuff,  balance  are  all  F-VF,  a 
rare  set  250.00  200.00 


1930  Ikr  Parliament  Airmail,  original  sketch  of  unadopted  design 
showing  airplane  and  ship  in  red  & black  pencil  (250x208mm), 
signed  by  artist  Ludwig  Hesshaimer  (designer  of  regular  Parliament 

issue,  #152-66),  unique,  VF  150.00 

1930  Parliament  Airmail  set  (C4-8),  all  with  black  De  la  Rue 
SPECIMEN  overprint,  ungummed,  insignificant  traces  of  toning, 

F_VF  100.00 


140.00 

105.00 


PORTUGAL 

1926  First  Independence  Issue 

Large  sunken  die  proof  in  black  of  King  Alfonso  vignette  (57x 
75mm),  ms.  date  “2-2-26”  in  pencil  few  flaws  along  edges  well  clear 

of  design,  F-VF  lOU.UU 

King  Alfonso  vignette  proof  in  black  on  wove  paper  (32x40mm),  VF  75.00 
Large  sunken  die  proof  of  unfinished  frame  for  Alfonso  values, 
in  red  brown  on  wove  paper  (60x70mm),  some  marginal  soiling 
clear  of  design,  F-VF  


80.00 

60.00 

75.00 


44 


The  Essay-Proof  Journal  No.  141 


Die  proof  of  Alfonso  vignette  in  black  and  unfinished  frame  in  red 


brown,  on  wove  paper  (51x67mm),  a few  internal  wrinkles  well 

clear  of  design,  F-VF  100.00  85.00 

Battle  of  Aljubarrota  vignette  proof  in  black  on  wove  paper  (45x 

36mm),  VF  75.00  60.00 

King  John  IV  vignette  proof  in  black  on  wove  paper  (34x38mm),  VF  75.00  60.00 

Die  proof  of  frame  for  Independence  Monument  values,  in  ultra- 
marine  on  wove  paper  (42x52mm),  shallow  thin  at  top  far  from 

design,  F-VF  75.00  65.00 

1926  Ceres  issue,  thirteen  progressive  die  proofs  in  different  colors 
of  nearly  finished  design  (lacking  denomination  and  dots  in  upper 
label)  on  gummed  paper  (36x38mm)  affixed  to  white  cards,  some 

with  horizontal  crease,  few  small  flaws,  mostly  F-VF 250.00  240.00 

1926  Ceres  issue,  six  different  die  proofs  in  black  on  glazed  paper 

(#398-9,411,413,420-1),  28x39mm  or  larger,  scarce,  VF  125.00  110.00 

1925  Pombal  Reconstruction  of  Lisbon  (common  design  D32),  block 
of  four  of  the  key  type  in  an  unusual  format,  printed  in  black  on 
wove  paper  (105x95mm),  small  faults.  Fine  125.00  100.00 


RUSSIA 

1863  5k  St.  Petersburg  issue  (#11)  essay  in  black  on  blue-green 


surface  card,  margins  all  around  except  just  in  at  bottom  right 
corner,  small  tear  at  left,  otherwise  fine,  unrecorded  and  possibly 
unique,  signed  Holcombe  250.00  200.00 

1913  Romanow  Issue 

Ik  Peter  I (#88)  die  proof  on  card  (37x45mm),  mounted  on  dark 

brown  card,  VF  125.00  110.00 

3k  Alexander  III  (#90)  die  proof  on  card  (37x45mm),  mounted  on 

dark  brown  card,  F-VF  125.00  110.00 

4k  Peter  I (#91)  die  proof  on  card  (37x45mm),  mounted  on  dark 

brown  card,  VF  125.00  110.00 

14k  Catherine  II  (#94)  die  proof  on  card  (37x45mm),  mounted 

on  dark  brown  card,  VF  125.00  110.00 

15k  Nicholas  I (#95)  die  proof  on  card  (37x45mm),  mounted  on 

dark  brown  card,  VF  125.00  110.00 

25k  Mikhailovich  (#97)  die  proof  on  card  (37x45mm),  mounted  on 

dark  brown  card,  VF  125.00  110.00 


Harmers  of  London.  Sale  of  Oct.  17,  1978. 

“Sir  Henry  Tucker”  Collection  of  Bermuda 

1901  One  farthing:  a rare  composite  essay  made  from  the  small  die  of  the  Queen’s 
head  in  grey  on  large  card  (90mm  x 115mm)  with  black  frame  printed  on  glazed 
card,  cut  out  and  affixed  overhead  Die,  finished  with  printer’s  white  and  black 

handpainting,  the  card  headed  “B”  and  dated  “Dec  10th  1900”  £1750 

Artist’s  essay  of  a proposed  Edward  VII  design,  handpainted  frames  with  head  and 

crown  inserted  and  touched-in  in  sepia  and  black  on  card  £1650 

(The  following  three  lots  are  imperf.  color  trials  on  gummed,  watermark  crown  CA 
paper,  printed  from  a small  plate  with  sheet  margins  at  top  and  bottom,  and  show- 
ing “Jubilee”  line  at  bottom.) 

In  bistre  and  deep  brown,  inscribed  in  MS.  at  top  “25C  Ceylon  D Brown  15”  . . .£725 
In  light  brown  and  ultramarine,  inscribed  in  MS.  at  top  “Lt  Brown  P Ant  20”,  two 

faint  gum  wrinkles  ^ £875 

In  azurline  and  ultramarine,  inscribed  in  MS.  at  top  “.  . . P Ant  24”,  faintly  gum 

toned  not  affecting  appearance  ^750 

1910-25  2d.  essay  of  the  accepted  design  in  deep  green  on  thin  card  affixed  to 
thicker  card,  dated  “Oct.  14th.  09”,  marked  “No.2”  and  “Dupl  Design  subm.  Purple” 

£1250 

1910-25  £1,  a block  of  four  from  top-left  corner  sheet  with  Plate  number  large 

part  o.g £1250 

1912  Essay  for  an  unadopted  2/-  design,  in  violet,  partly,  hand-painted  on  thin 
paper  mounted  on  large  card  dated  MS.  “Febr.  16th  12”  £1850 
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1920-21  TERCENT ARY-SECOND  ISSUE.  2V2d.  essay  by  J.  H.  Dale,  a local  sur- 
veyor, headed  “drawing  Nol”,  initialled  “J.D.  D.”,  and  dated  “24.6.20”,  hand  drawn 
and  most  attractive  frame  colored  in  blue  (64mm  x 55mm)  with  portrait  in  printed 
color  of  King  George  V affixed  to  the  centre,  the  essay  on  card  (185mm  x 180mm.) 

which  also  bears  two  other  pencil  designs.  A unique  and  striking  essay £1250 

1920-21  2y2d.,  Another  essay  by  J.H.Dale,  with  MS.  “No.2”  and  initialled  J.H.D. 
“28.6.20”,  hand  drawn  in  pencil  with  painted  blue  background  and  black  frames  and 
surround,  on  thin  brown  paper  affixed  to  card.  This  is  the  accepted  design  which 
was  forwarded  to  the  printers  and  was  used  as  the  basic  concept  from  which  the 

final  drawings  were  made  £1100 

1920-21  TERCENTARY  SECOND  ISSUE.  Master  die  in  blue  with  blank  value 

tablets  (38mm  X 46mm)  on  thick  wove  £1700 

1962-65  set  except  lOd.,  an  imperf.  proof  of  each  value  affixed  I0  snecial  Harrison 
and  Sons  card.  Id.  cut  close,  others  with  large  margins  all  with  MS.  approved  or 
accepted,  two  also  initialled  £3500 


Harmers  of  London.  Sale  of  Oct.  3-4,  1978. 

Australia 


1912  Blamire  Young’s  second  design  (rabbit  and  Tasmania  included  but  without 

“Postage”)  die  proof  of  2d.  in  brown  on  stout  paper  (30mm  x 35mm)  £1200 

1913  completed  die  proof  of  6d.  in  red-brown  on  thin  paper  (82mm  x 106mm) . .£1200 
1929  Air  3d.  green,  a completed  die  proof  in  near  issued  colour  on  white  wove  P^P^r 

(105x80mm)  : .£1250 

1929  Western  Australia  iy2d.  dull  scarlet,  a progressive  die  proof  in  uear  issued 
colour  on  thin  white  wove  paper  (95mm  x 74mm),  marked  in  blue  ink  Ms.  Prool 
from  steel  plate  20/3/1929”  1150 


1931  Kingsford  Smith,  a progressive  die  proof  in 

from  left  to  right  on  thin  card  (115mm  x 74mm),  proof  has  been  turned  at 

1934  Victoria  2d  a progressive  die  proof  in  red  on  glazed  wove  paper  (113mm  x 
limmVinitolled  and  dald  on  front  “30/4/34”  and  on  reverse  “Approved 

but  please  check  heights  of  flagstaffs,  they  look  ^{^OO 

‘4/5/34’  ” (Sir  Harry  P.  Brown,  Director  General  of  Posts  and  Telegraphs)  ...  i 
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For  Syngraphists 


NASCA,  New  York,  N.Y.  Sale  of  August  14,  1978. 

ARGENTINA 

El  Banco  Nacional.  4 Centavos,  1873.  Obverse  design  Proof ($125-Up)  $42.00 

Face  design  Proof,  India  on  card,  by  ABN  Co.  Printed  in  black  w/green  tint,  serial 
#00000.  O/P  “MUESTRA”  at  signature  spaces,  also  4 partial  (not  through  card) 
hole  punches  there.  Very  attractive  rare  denomination. 

El  Banco  Nacional.  20  Centavos,  1884.  Face  & back  Proofs.  2 Pcs.  ($200-Up)  $75.00 

India  on  card,  printed  by  ABN  Co.  Face  design  bears  serial  #00000  and  is  over- 
printed in  red.  Vignette  of  steer  on  back  design.  Attractive,  choice  and  desirable 


pair. 

El  Banco  Nacional.  2 Pesos,  1883.  Obverse  design  Proof ($150-Up)  $40.00 

Proof  on  card  by  Bradbury,  Wilkinson.  Printed  in  black.  Series  E.  Not  in  Pick. 
Rare,  choice. 

El  Banco  Nacional.  20  Pesos.  Reverse  design  Proof ($125-Up)  $30.00 


Uniface  Proof  of  back  design,  India  on  card,  by  ABN  Co.  Printed  in  green.  Inter- 
esting as  there  are  a number  of  minute  design  modifications  executed  in  pencil 
apparent  “71”  in  pen  at  right  Remnants  of  mounting  on  back.  Traces  of  soil  from 
handling  along  edges.  Very  Scarce. 

El  Banco  Provincial  de  Santa  Fe.  5 Pesos.  Reverse  design  Proof,  ($150-Up)  $75.00 

Uniface  back  design  Proof  on  India  paper,  card-mounted,  by  ABN  Co.  Printed  in 
blue,  ornate  lathework.  Not  in  Pick.  “81”  in  pen  near  top,  minor  alteration  of  design 
in  black  near  center.  Traces  of  previous  mounting  on  back  Rare. 

El  Banco  Provincial  de  Santa  Fe.  50  Pesos.  Reverse  design  Proof.  ($225-Up)  $85.00 

Uniface  back  design  Proof  on  India  paper,  card-mounted,  by  ABN  Co.  Printed  in 
orange,  superb  lathework  design.  Not  in  Pick.  “48”  in  pen  near  center,  minor  signs 
of  mounting  on  back.  Lovely,  rare. 

El  Estado  De  Buenos  Ayres.  1 Peso,  1858.  Uniface  Specimen.  VF.  ($125-Up)  $45.00 

“Specimen”  on  thin  paper  by  Perkins,  Bacon  & Co.  Printed  in  black.  Pencil  notation 
at  bottom  reads:  “Finished  10th  July  1858”.  Some  light  soil  and  mishandling,  W' 
tear  at  bottom,  tip  of  lower  left  corner  missing.  Very  Scarce. 

Republica  Argentina,  La  Nation  (?).  Circa  1880’s.  Reverse  design  Proof.  ($100-Up) 

$25.00 

Uniface  back  design  Proof  on  India  paper  by  ABN  Co,  Perhaps  back  design  of 
Pick  #7,  otherwise  an  earlier  unlisted  issue.  Printed  in  green.  Waterfall  at  center. 
Hole  punches  (4),  above  and  below  “100”  at  left  and  right.  Removed  from  card  or 
album,  producing  several  tears  and  missing  pieces  along  edges.  Spectacular  en- 
graving, rare  high  denomination. 

Republica  Argentina,  La  Nacion  (?).  Circa  1880’s.  Reverse  design  Proof.  ($75-Up) 

$28.00 

Uniface  Proof  on  India  paper  by  ABN  Co.  Perhaps  back  design  to  Pick  #4p;  if  not, 
then  an  earlier  issue  unlisted  in  Pick.  Printed  in  brown.  At  one  time  mounted  on 
blue  card  or  album  page,  removal  resulted  in  thin  areas  on  back,  small  piece  missing 
from  left  bottom  margin.  Very  Scarce. 

BOLIVIA 

Banco  Nacional  1 Boliviano.  Reverse  design  Proof ($175-Up)  $160.00 

Uniface  back  design  Proof,  India  on  card  (ABN  CO).  Allegorical  figure  seated  at 
center.  “149”  in  pen  at  left-center.  Traces  of  previous  mounting  on  back.  Excep- 
tionally wide  margins.  Rare  and  lovely. 

Banco  Nacional.  5 Bolivianos.  Reverse  design  Proof ($200-Up)  $190.00 

Uniface  back  design  Proof,  India  on  card,  ABN  Co.  Allegorical  figure  (Justice?) 
at  center.  “3”  in  pen  at  top.  Signs  of  mounting  on  back,  slightest  foxing  shows  on 
front.  Printed  in  blue.  A beauty.  Rare. 

Banco  Nacional.  10  Bolivianos.  Reverse  design  Proof ($225-Up)  $225.00 

Uniface  back  design  Proof,  India  on  card,  printed  by  American  Bank  Note  Co, 
Appealing  vignette  of  eagle  drinking  from  woman’s  cup  at  center.  Printed  in  green. 
“125”  penned  in  at  top  center.  Has  been  mounted  on  back.  Slightest  trace  of 
foxing  on  face.  Lovely!  Rare, 


BRAZIL 


Imperio  do  Brasil.  2 Milreis.  Reverse  design  Proof. 


($125-Up)  $115.00 
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Uniface  Proof  on  India  paper,  card  mounted  (ABN  CO).  Circa  1880.  Improperly 
mounted  on  card,  so  the  India  paper  has  several  creases.  Upper  right  corner  dam- 
aged. “81”  in  pen  near  left  center,  signs  of  mounting  on  back.  Still  rare  and  de- 
sirable. 


CANADA 

Bank  of  British  North  America.  $1.00  (5S.),  Dec.  1,  1859.  St.  John,  New  Brunswick. 

Proof,  choice ($200-Up)  $170.00 

Uniface  Proof  by  Perkins,  Bacon  & Co.,  with  pencil  notations  of  proposed  design 
alterations.  Signs  of  mounting  in  two  corners  of  back.  Bright  and  clear.  Rare. 
Bank  of  British  North  America.  $4  (£1),  Jan.  1,  1853.  St.  John,  New  Brunswick. 

Proof ($200-Up)  $170.00 

Uniface  Proof  by  Perkins,  Bacon  & Co.  Desirable  denomination.  Traces  of  mounting 
in  one  corner  of  back.  Paper  lightly  aged  and  the  top  half  of  the  obverse  is  soiled. 
Rare. 

Bank  of  British  North  America.  $5.00,  July  1,  1871.  Halifax,  Nova  Scotia.  Proof. 

($175-Up)  $180.00 

Uniface  Proof  by  Perkins,  Bacon  & Co.,  with  pencil  notations  indicating  proposed 
design  changes.  Traces  of  mounting  in  4 corners  of  reverse.  Some  dark  green 
patches  (mildew?)  primarily  on  back.  Rare. 

Bank  of  British  North  America.  $10.00,  May  6,  1872.  Kingston.  Proof,  choice. 

($250-Up)  $175.00 

Uniface  Proof  with  pencil  notations  of  proposed  design  changes.  Perkins,  Bacon  & 
Co.  Traces  of  mounting  in  2 corners  of  back,  but  overall  exceptionally  bright,  clean 
and  choice.  Unlisted  in  Charlton.  Rare. 

Bank  of  British  North  America.  $20.00,  April  29,  1872.  St.  John,  New  Brunswick. 

Proof ($200-Up)  $160.00 

Uniface  Proof  with  pencil  notations  on  face,  probably  indicating  proposed  design 
changes.  Printed  by  Perkins,  Bacon  & Co.,  London.  Signs  of  mounting  on  back, 
thin  spot  in  upper  left  corner.  Rare. 

Sample  Engraving  Sheet.  Sheet  of  sample  designs  for  banknotes,  printed  in  black 
with  overprint  in  green.  No  engraver’s  imprint,  but  style  suggests  E.  Morris  of 
Philadelphia,  dating  the  sheet  from  the  late  1830’s  to  early  1840’s.  Very  Scarce. 
Folded  between  note  designs,  with  signs  of  handling.  1"  tear  at  left  mended  with 
tape  on  back.  Very  Fine ($100-Up)  $70.00 

CHILE 

Republica  de  Chile.  2 Pesos,  circa  1880’s.  Reverse  design  Proof.  . . ($150-Up)  $25.00 

Uniface  Proof,  India  on  card,  of  back  design  by  ABN  Co.  Printed  in  green.  “59” 
in  pen  near  center.  Signs  of  mounting  of  back.  Hint  of  aging  on  face,  but  overall 
choice.  Rare. 


COLOMBIA 

Estado  Soberano  de  Bolivar.  10  Centavos.  Trial  color  reverse  design  Proofs  O/P 

“SPECIMEN”.  2 Pcs ; ($150-Up)  $60.00 

Uniface  back  designs,  India  on  card,  printed  by  Hamilton  Bank  Note  Engraving  & 
Printing  Co.  Two  identical  designs,  one  printed  in  green,  one  in  orange.  Stamped 
“SPECIMEN”  in  purple.  Probably  used  on  Pick  #256.  Each  note  has  minor  paper 
wrinkle  vertically  at  left.  Very  Scarce. 

Estado  Soberano  del  Cauca.  5 Pesos,  circa  1885.  Reverse  design  Proof. 

($125-Up)  $60.00 

Uniface  Proof,  India  on  card,  of  back  design  by  ABN  Co.  Probably  used  on  Pick 
#272.  Printed  in  green.  Likely  a “working  Proof”,  as  design  element  at  left  edse 
has  been  carefully  removed,  revealing  the  card  stock  beneath  the  India  paper.  “88” 
in  pen  near  center.  Mounting  remnants  on  back,  trace  of  foxing  on  face.  Rare. 

GREAT  BRITAIN 

Broseley  Bank.  £5,  circa  1884.  Printer’s  Proof ($100-Up)  $22.00 

Proof  by  Perkins,  Bacon  and  Co.  Pencil  notation  “To  this-31st  July/84”.  Signature 
space  cut  out.  Slight  toning  at  right,  traces  of  mounting  on  back.  Rare. 


(To  be  continued) 
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British  Library  Offers 
Reproductions  from  Famous 
Philatelic  Collections 

The  British  Library  has  announced  the 
publication  of  the  first  in  a series  of  port- 
folios: Reproductions  from  Famous  Col- 
lections. The  series  will  contain  enlarged 
reproductions  of  items  from  the  Library’s 
philatelic  collections  which  are  among  the 
richest  in  the  world  and  for  English-speak- 
ing countries,  particularly  those  once  part 
of  the  British  Empire,  they  are  unique. 
Now  by  skillful  application  of  photo- 
graphic and  art  printing  techniques  re- 
productions of  important  and  attractive 
items  are  being  made  available. 

Series  One,  T'he  Art  of  J.A.C.  Har- 
rison,* will  consist  of  six  portfolios,  each 
containing  six  prints  devoted  to  the  work 
of  this  well-known  engraver.  The  prints 
are  on  medium  weight  parchment  and  can 
be  framed  without  the  need  for  dry 
mounting.  Each  print  measures  203x249 
cms.  The  first  in  this  series  is  titled 
A Stamp  is  Born:  the  King  George  V 
i9i2  One  Penny.  The  six  prints  graphical- 
ly display  how  Harrison  engraved  the  die 
for  this  stamp,  starting  with  his  pen  and 
ink  drawing  taken  from  a relief  model  by 
Sir  Bertram  Mackennal,  and  showing 
some  of  the  principal  stages  in  the  pre- 
paration of  the  die  and  finishing  with  the 
issued  stamp. 

Other  titles  in  series  one,  which  are  in 
preparation,  are  Jamaican  Scenes;  Impres- 
sions of  Royalty;  Vignettes  of  North 
Borneo;  The  Maltese  Statues;  and  Port- 
raits from  Chilean  History.  Notification 
of  the  publication  dates  of  these  titles  will 
be  given  in  due  course.  The  portfolio  re- 
tails for  £2  and  is  available  from  Vera 
Trinder  Ltd.,  38  Bedford  Street,  London 
WC2E  2EU,  usual  suppliers,  or  British 
Library,  Store  Street,  London  WCiE 
7DG,  England. 


* The  art  of  J.A.C.  Harrison  has  been  discussed 
in  articles  by  James  Mackay  in  Journals  84  and 
87. 


/ -N 

We  Buy 


Proofs  and  Essays 
of  the  World 

We  would  be  pleased  to  accept 
your  material  on  consignment 
or  for  outright  purchase. 

If  you  are  not  already  receiving 
our  catalogs,  please  request 
your  copy  today. 


George 
Alevizos 

320  Wilshire  Blvd.  Suite  307 
Santa  Monica. California  90401 
Telephone  (213)  450-2543  USA 


UNIQUE 

LIBERIAN  PROOFS 
COLOR  TRIALS-ESSAYS 


1962-1972 

ENTIRE  ARCHIVE  HOLDINGS  FOR 
TEN  YEAR  PERIOD  OF  THE 
E.A.  WRIGHT  BANKNOTE  CO. 


PRINTERS  TO  LIBERIAN  GOVERNMENT 

FREE  LIST  FOR  SASE 

EXCEPTIONALLY  REASONABLE  PRICES 


LIBERIA  SPECIALIZED 

Phone  (312)  238-6516 
9027  S.  Oakley  Ave. 
Chicago,  IL  60620 
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Wanted  by  Private  Collector  Cr  Researcher  of  New  jersey 

National  Bank  Notes: 

VIGNETTES,  DIE  PROOFS,  etc.  of  all  engravings  and  seals,  obverse  and  reverse,  on  the 
First,  Second,  and  Third  Charter  National  Bank  Notes  of  New  Jersey.  Also  any  publica- 
tion, books,  etc.  containing  specimens  of  or  bearing  on  same. 

Due  to  poor  health,  I am  unable  to  travel.  Therefore  please  make  offers  by  mail  to — 

WILLIAM  T.  ANTON,  SR. 

P.O.  Box  125  North  Hackensack  Station  River  Edge,  New  jersey  07661 

ANA  SPMC  FUN  EPS 


GRAF  ZEPP  PROOFS 
U.S.A. 

Wanted:  Cl 4,  Cl  5 large  die  proofs,  signed  or  unsigned,  or  even 

a set. 

Also,  Trans-Mississippi  and  Columbian  proofs  in  sets.  Essays  or 
trial  colors  of  same  purchased  separately. 

Anything  else  to  sell? 

QUALITY  INVESTORS,  LTD. 

Robert  L.  Markovits,  Pres. 

P.O.  Box  891  Middletown,  NY  10940 

PTS  ASDA 


COMPREHENSIVE  STOCK  OF 

U.  S.  (and  few  B.N.A.)  ESSAYS 

(especially  1851-57,  1869  and  Banknotes) 
and  PROOFS  (including  Trial  Colors) 
and  SPECIMEN  Overprints 

Available  to  you  on  approval. 

Your  specific  want  list  appreciated. 

Installment  Payment  Terms  If  Desired 
(No  Interest  or  Carrying  Charges) 


JACK  E.  MOLESWORTH,  INC. 

88  BEACON  STREET 

SPA  BOSTON,  MASS.  02108  APS 

CSA  Phone  (617)  523-2522  EPS 
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just  a 

sample 


BRAZER  63E-Bh 
Mint,  NH 
F-VF 

$150.00 


BRAZER  83E-Be 
Dull  Yellow  Orange 
VF 

$25.00 


SCOTT  #R70TC 
Carmine 
VF 

$120.00 


SCOTT  #153P3 
Plate  proof  on  India 
VF 

$175.00 


BRAZER  79E-CI 
Mint,  NH 
FINE 
$85.00 


. . . of  Paramount  Philatelic’s  vast  inventory  of 
choice  United  States  essays  and  proofs.  For  a 
complete  listing,  send  for  your  free  copy  of  the 

Paramount  Collector. 


ONE  PARAMOUNT  PLAZA 
ENGLEWOOD,  OHIO  45322 
TELEPHONE:  513-836-8641 


PARAMOUNT 

PHILArUUICS 
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Sooner  or  later — 
you  will  probably  give 
consideration  to  the  sale 
of  your  collection.  When 
you  do,  why  not  contact  a 
leader  in  your  field.  . . . 


700  SPRINGMILL  STREET 
MANSFIELD,  OHIO  44903 
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SELLING  YOUR  STAMPS 
WHERE  THEY  SELL  BEST 


Essays  and  Proofs  of  most  countries  feature  regularly  in  our  auc- 
tions. These  include  Telegraph  and  Revenue  stamps  and  are 
usually  strong  in  our  British  Empire  specialised  sales. 

Specialised  auctions  are  held  regularly  in  Basle,  Bournemouth, 
Geneva  and  London  and  with  our  experience  in  handling  all  types 
of  philatelic  material  - “We  sell  your  sfamps  where  they  sell  best”. 
We  have  also  obtained  satisfactory  results  in  selling  printers’ 
proofs,  banknotes  and  share  certificates.  The  distribution  of  our 
catalogues  ensures  that  vendor’s  properties  receive  world  wide 
publicity  in  the  markets  where  they  sell  best. 

Our  brochure  “Selling  Your  Stamps’’  and  scale  of  professional  fees 
are  gladly  available.  Subscription  rate  card  for  all  our  auctions 
and  specimen  catalogue  free  on  request. 


ROBSON  LOWE  LTD., 

50  PALL  MALL, 

LONDON  SWIY  5JZ,  ENGLAND. 

Cables:  “Stamps  London  SWl’’.  Telex:  915  410,  V.A.T.  No.  239/4486/31 


Dr.  Douglas  Ball 

In  his  February  1977  editorial  in 

# The  Bank  Note  Reporter,  Editor  Austin  Sheheen,  Jr. 

had  this  to  say  of  Dr.  Douglas  Ball: 

"I  first  met  Douglas  at  one  of  those  ‘‘rag  pickers”  sessions  sponsored 
by  the  A.N.A.  some  years  ago.  Immediately  we  began  a friendship 
that  has  prompted  many  pieces  of  correspondence,  telephone 
conversations  and  personal  visits.  DURING  THOSE  YEARS  I HAVE 
COME  TO  KNOW  AND  RESPECT  DOUGLAS  AS  ONE  OF  THE 
GREATEST  AUTHORITIES  AND  TRUE  SCHOLARS  OF  THE 
ECONOMIC  AND  FINANCIAL  POLICIES  OF  THE  CONFEDERATE 
STATES  OF  AMERICA  THAT  HAS  EVER  LIVED  . . 

In  a past  issue  of 

# Coins  Magazine,  WALTER  BREEN  said  of  Douglas  Ball: 

‘‘Douglas  Ball,  author  of  a splendid  long  foreword  to 
'The  Register’  (Thian’s  Register  of  the  Confederate  Debt), 
is  probably  the  best  informed  collector  of  Confederate 
States  of  American  material  now  alive  . . 


Douglas  Ball  has  long  since  expanded  his  horizons  and  abilities  to  all  phases  of  currency. 

He  unquestionably  ranks  amongst  the  most  knowledgeable  leaders  in  the  currency  fraternity. 

DON’T  YOU  THINK  HE  SHOULD  CATALOGUE  YOUR 
COLLECTION  OF  CURRENCY  AND  RELATED  BOOKS, 
ESSAYS,  VIGNETTES  AND  FISCAL  PAPER, 

FOR  ONE  OF  OUR  AUCTION  SALES? 

WE  DO ! LET’S  DISCUSS  IT. 

NASCA  has  instituted  a tradition  that  has  propelled  us  to  the  forefront  in  the  fine  auction  sales  of 
quality  material  of  all  types.  Why  not  write  or  call  Herb  Melnick  today  so  we  may  discuss 
our  most  favorable  consignor  terms  with  you. 


NUMISMATIC  AND  ANTIQUARIAN  SERVICE  CORPORATION  OF  AMERICA 
265  Sunrise  Highway.  County  Federal  Bldg.,  Suite  53 
I Rockville  Centre,  LI,  New  York  11 570 
516  764-6677-78 

George  W Ball,  Chairman  ol  the  Board 


NASCA 

265  Sunrise  Highway  Suite  53 
Rockville  Centre,  N Y.  11570 

Dear  Mr,  Melnick, 

□ I wish  to  discuss  the  disposition  of  my  collection. 

□ Please  call  me  at  ( ) 

□ Please  write  me 

Name. 

Address — 

City — S'^te 


Zip  Code. 


Telephone:  (212)  757-4460  (3  lines)  Cable:  Harmersale,  New  York 

NEW  YORK  - SAN  FRANCISCO  - LONDON  - SYDNEY 


Sell  through  Harmers  and  get 

Concise  and  Experienced  Auction 
Programming, 

with  full  consideration  to  timing, 
competitive  auctions  and  philatelic 
attractions. 

Professionally  Produced  Auction 
Catalogues, 

Liberally  illustrated;  produced  hy 
the  Publicity  Department  of 
Harmers. 

An  International  Clientele, 

based  on  the  four  mailing  lists  of 
Harmers  of  New  York  Inc. 
Harmers  of  San  Francisco  Inc. 
Harmers  of  London  International 
Stamp  Auctioneers  Ltd. 

Harmers  of  Sydney  Pty.  Ltd. 
(Australia),  brought  together  over 
decades  of  service  and  satisfaction. 

Extensive  World-Wide  Advertising, 

generous  at  all  times,  directed  to  areas  of  particular  interest  relative  to  the  auction’s 
contents. 

Top  Specialist  Descrihers, 

with  some  200  years  of  professional  philately  between  them. 

Full  Insurance  at  all  Times, 

including  transit  insurance  and  “on  premises”  coverage. 

Free  Appraisals  to  Vendors, 

not  wishful  thinking,  but  factual. 

Guaranteed  Minimum  Realizations, 

based  on  appraisal  figures  (for  a small  additional  charge). 

Free  Advance  Payments  given  on  Request  Prompt  Settlements, 

five  weeks  after  the  auction. 


AND  ALL  THESE  AT  THE  NORMAL  RECOGNIZED  COMMISSION  RATES! 


We  have  an  excellent  descriptive  booklet  “Philatelic 

send  gratis. 


Selling”  which  we  will  be  happy  to 


The  International  Stamp  Auctioneers 

6 WEST  48th  STREET,  NEW  YORK,  N.Y.  10036 


HARMERS  OF  NEW  YORK  INC. 


YOU’RE 

ON  THE 

BIG  BOARD 

AT 

HARMERS 


